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BOSTON BEATDOWN IS NOT A FILM FOR EVERYONE... 


Qt is a true story, carefully documented, 
historically accurate - a serious work by a serious 
film maker. As such, it is likely to be hailed as a 
masterpiece by many, while others will find it 
visually shocking and deeply disturbing. It is 
explicit and highly graphic in showing events that 
have occurred in Boston over the past ten years. 

We feel a responsibility to alert you to this. It is our 
hope that only the audience that will appreciate 
BOSTON BEATDOWN will come to see it. 



Boston Beatdown 

“Dark, defiant and driven. American subculture at its finest.” • Steven Blush author of American 
Hardcore: A Tribal History “Intense. A documentary about the hardcore punk scene by the 
people who wrote its history.” • A1 Barr Dropkick Murphys “Vicious and brutally honest. One of 
the hardest hitting documentaries I’ve ever seen.” ‘Jaime Hatebreed 

A film by Ronin Morris • Featuring • Blood for Blood • Death Before Dishonor • Righteous Jams * Wrecking Crew 
In My Eyes* Some Kind of Hate* Colin of Arabia* 454 Big Block* Ramallah* Ten Yard Fight 

• www.bostonbeatdown.com*www.crosscheckrecords.com* 
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28 TRACKS FEATURING 20 RARE AND UNRELEASED SONGS! 

AUTOPILOT OFF * BAD RELIGION - BOUNCING SOULS 
DILLINGER FOUR • DONOTS • DROPKICK MURPHYS 
THE BWARVES • FLOGGING MOLLY • FOO FIGHTERS • GREEN DAY 
HOT WATER MUSIC • THE (INTERNATIONAL) NOISE CONSPIRACY 
JAWBREAKER • LAGWAGON • THE LAWRENCE ARMS • MAR CABBIES 
NO DOUBT • NO USE FOR A NAME • ONLY CRIME • OPERATION IVY 
RANCID • SICK OF IT ALL - SLEATER KINNEY • SUGARCULT 
THOUGHT RIOT • THE UNSEEN • USELESS ID • YELLOWCARD 

fatwreck.com punkvoter.com 
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145. BLACK EYES ‘Cough* (gatefold sleeve LP) 
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You Are Right to be Afraid’ SR 
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The Argument’ 
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Letters to the Editor 


East Bay Ray Speaks 

Great interview, Mark! I kind of figured 
Ray would get all hacked off about the 
Biafra thing. I think they should just hold 
a press conference and invite all the punk 
journalists and let all of them spill out the 
real facts (which should be verified by an 
independent party). 

I mean, you hear Jello talking 
about the Gap commercial (I think he once 
called it a Levi's commercial, too) and the 
rest of the band denying that was ever 
going to happen. All of us fans just want 
the facts, and then we can decide. 

People tend to side with Jello on 
this issue because ... well, because he is 
Jello. But I have grown sick and tired of 
his ranting, which is usually filled with 
half-truths and outright lies. If he lies 


about all of these conspiracies and other 
crap on his CDs, why should anyone 
believe what he says about the "Fake" 
Dead Kennedys (as he calls them)? 

Biafra has ranted about the 
stolen Florida election, so I assume he is 
all for democracy. Well, then how can he 
whine and cry about the fact that three- 
fourths of the band wants to carry on with¬ 
out him? That's democracy in action!! 

With that being said, I wouldn't 
spend a dime to see the re-formed Dead 
Kennedys. There are a lot of bands that 
can replace a singer successfully 
(Dropkick Murphys and Black Flag come to 
mind), but I don't believe that the Dead 
Kennedys are one of these bands. Even 
though three-quarters of the band is 
there, it would still seem like a cover band. 

-- Jeff Fortin 


Long Live The Turks 
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Man, are The New Bomb Turks great! I 
heard of them from Mark Prindle's site and 
never looked back. I saw them twice in 
the last year in Chicago. They were booed 
off stage opening for the Hives, which was 
appropriate, as the hipsters thought it was 
a Hives ripoff band. Then I saw them with 
about 10 other fans at the Fireside Bowl (a 
classic punk dive). Eric Davidson was 
great to talk to and a total spaz. I'll miss 
these guys, but I guess now I can hunt 
down the 800 B-sides I've never heard. 

I never asked the band about it, 


but the weirdest songs I heard them do 
came off the sessions with that Swedish 
producer from Sunlight. He took the death 
metal Entombed mix and applied it to the 
Turks (see "Eyes of Satan" and a couple 
others off The Big Combo). I guess they 
got bored and were messing around. 
Maybe that's another reason they were so 
great: they never tried to make Destroy 
Oh Boy again. I think Blood Guts and 
Pussy is the only other punk album that 
can touch Destroy. 

-- Curt Meyers 


USAGE DISCLAIMER: 

Don’t believe everything you read. 

T. DUBBS 
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A look at Kira 

I just recently got a copy of Black Flag's 
'82 Demos Plus More and there is an inter¬ 
view near the end. Kira is in it, so I was 
like, "Wow, I know nothing about Kira, 
lemme do a search." 

So I did and I came across this 
interview on CITIZINEmag.com . and wow, 
I think that was a really good interview. I 
think it took me almost two hours to read, 
but I just couldn't stop. Even though it is 
now 1:30 am, and I have to wake up early 
for work, I'm so pleased that I figured I'd 


write a comment since there were none 
which I think is a shame. 

I thought it was a very thorough 
interview where you almost feel like you're 
getting to know someone. I enjoyed read¬ 
ing what she has been up to and was very 
surprised to learn that she did the sound 
in movies I have seen. Those random 
trivial things are what I love. The next 
time I'm listening to The Mars Volta, I will 
mention that she tried out for them. I love 
trivia like that. 

— Mike Falcone 


• a • • CITIZINE’s Interview with Kira 

I 1T11 \\ P Roessler of Black Flag is a 

t V VlmJ V 9 * w “web site exclusive” and can 
ON THE WEB be found at CITIZINEmaa.com . 
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LETTERS TO THE EDITOR 


NEW LOWER PRICES 


Opinion: Kerry would be a 
better president 

May 26,2004 - CITIZINE’s Oleo W. DiNero responds to a recent article on 
the Punk Voter campaign and calls on Americans to cast their votes for 
Democrat John Kerry this November. 


Dear Thom, 

I just got the new CITIZINE in the mail a 
few days ago. It is looking like a damn fine 
magazine, even if the articles that appear 
in it are sort of dated. I guess you'll be 
churning future issues out in a more time¬ 
ly manner. Still, I also noticed the ads. 
Way to go, pal. You're almost there with 
this thing. 

I'll try to get you new Asstrology 
by the end of the week. Until then, I will 
be playing with matches, taking long walks 
around my block, and saving time at inter¬ 
sections by only looking in one direction 
before I cross. 

Speaking of only looking in one 
direction, in the article you penned for 
CITIZINE issue no. 5, "It's Official: Voting 
Bush is Not Punk", you mention in one 
section that "if Kerry becomes the estab¬ 
lishment 'opposition' to Bush, will Punk 
Voter simply throw its weight behind this 
'Bush-Lite' candidate?" 

All right, are you serious here? Or 
are you writing from a "punk" point of view 
in viewing all elitist contenders of a 
Presidential Election as the "establish¬ 
ment"? Because Kerry is very different 
from Bush, and Kerry would be a better 
president. 

I mean, don't get me wrong, 
Kerry has his problems too. But so far he 
has mainly been attacked for his flip-flop¬ 
ping on major issues like war. Personally, 
I think it's a good thing that he thinks 
about being a soldier, about what it means 
to die for your country when your country 
doesn't need it, about voting for war and 
then realizing that maybe key members of 
Bush's administration were spewing false 
information about weapons of mass 
destruction, and that the Iraqi threat to 
the world, to the United States, to New 
York, to these brown balls resting inno¬ 
cently between my legs, is maybe not as 
threatening as it seems. 

The real solution is: better for¬ 
eign relations now, fewer airplanes flying 
into buildings tomorrow. This war is worse 
than two WTC attacks combined. Well, 
maybe not two. Anyway, then I have a 
problem with the next paragraph: 


Such little difference between the two 
leading candidates makes the 2004 presi¬ 
dential election an excellent opportunity 
for populist third and fourth parties to 
increase their presence , and for Punk 
Voter to exercise its might behind an inde¬ 
pendent, Green Party , or libertarian candi¬ 
date who offered a true policy alternative 
to the Bush Administration's warmonger¬ 
ing agenda. 

Do not kid yourself, or the impressionable 
punk voters out there. Any vote that does 
not go to Kerry is a vote for Bush. The way 
I see it, we, the common citizens of 
America, can keep Bush and his awesome 
administration in office through any one of 
these ways: 

1. Not registering to vote. 

2. Registering to vote but not actually vot¬ 
ing. 

3. Not voting for Kerry (this includes vot¬ 
ing for ANY and ALL third party candi¬ 
dates). Now is the time for regime change, 
not, "Let's see what happens. It could be 
fun." 

4. Dying before election day. 

5. Voting for Bush. 

In a recent article I read in the Village 
Voice, a free paper here in New York City, 
there was a great article written about 
Nader playing the "spoiler" for Bush and 
his administration of cheering Laker fans 
in Bush's most recent election victory(?) 
against Gore. 

The article points out admissions 
by Nader himself that what he really 
wished for, more than being President of 
the United States, was not world peace, or 
to find true love, or even for more wishes. 
What Nader wanted more than anything 
was for anybody but Gore to be the presi¬ 
dent. 

He bamboozled us all with his 
"tweedledum and tweedledee" description 
of our two party system. At the time, I was 
in college, not thinking very hard, and tak¬ 
ing for granted the eight relatively peace¬ 
ful years afforded to us by the Clinton 
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administration, aside from Monica 
Lewinsky. Then again, the only blood 
spilled from that little scandal was Bill's, 
and so far a 'little head under the desk 
from an intern' has not been responsible 
for increasing hostility towards the U.S. 
from all over the world, rising gas prices, 
and most importantly, dead soldiers, 
Americans, human beings, that didn't 
have to die at all. 

I didn't know anything about pol¬ 
itics (less than now) and I voted for the 
Green Party. Why not? Gore is a robot. 
Bush is a king among fools who champions 
the voices of Ignorance, of Lunacy, and 
Christians All Over the World in America. 
Nader is the guy in the corner, smiling like 
he knows something, looking like he could 
use a vote, a hug, maybe even a few 
joints. It's easier to see how I could vote 
for this guy between 'Dum and 'Dee' when 
it's Bill Clinton's ass in the big chair. 

But that ass has been replaced by 
the narrowminded one of George W. Bush, 
Jr. It's George spinning around going 
"Wheeeee!" as his administration turns 
America into the Eagle-colored War 
Machine with Mirrored Sunglasses On. It's 
George adding things to the Constitution 
in crayon as his administrators give tax 
breaks to the rich, a feat proven succesful 
by the Reagan administration. Remember 
the trickle down theory? Remember 


Reagan was a (puppet) actor? Remember 
the rich stayed rich and the poor got even 
poorer? I remember. My parents remem¬ 
ber. It wasn't loose change from millions 
trickling down to us through the holes in 
the roof. 

It was "The Emperor's New 
Clothes," only replacing the word 'clothes' 
with 'money', and instead of the emperor 
being naked it's the common rabble, the 
poor, anyone unfortunate enough to be 
setting their alarms tonight for 7:30 A.M. 
or earlier, that are wandering the streets 
without any money. 

And that's what the war is really 
about. Money. Trickle down doesn't work. 
Our debt is insane, insane, insane, 
although it does make me feel better 
about the money I personally owe. 
America won't miss those five bucks she 
spotted me at that strip bar in Mexico. But 
back to Nader and third party candidates: 

Anyone voting for Bush is throw¬ 
ing his vote away. Anyone voting for 
Nader or any other third party or ideology, 
is throwing his vote away and may be 
even dumb enough to warrant a blunt pro¬ 
jectile to the face. If Punk Voter really 
wants to make their voices heard and their 
votes count, then they should scream at 
the top of their lungs: 

1. Vote for Kerry.* 


I intend to vote for the second time in my 
life, now that I understand not just what it 
counts for, but what it counts against. In 
protest of the current administration and 
of Bush's policies, I am voting for Kerry. 

P.S. I didn't mean to sound all "preachy" 
and "confused" and possibly "insane." I 
just think that you have a wonderful mag¬ 
azine that you are in charge of and that 
there are certain responsibilities you have 
concerning your readers. It would be a 
mistake to inform people that this is the 
year a third party candidate could beat 
Bush, even if it is dialogue from a rockin' 
out political event like Punk Vote. 
Sometimes (by just a little tiny bit), now is 
not the time. 

With all due respect for a friend 
who said "fuck it" in Austin, moved to Los 
Angeles, and started a goddamn magazine 
from nothing, 

-- Oleo W. DiNero 

*except in Florida 


CITY SCENE REVIEWS 

Die Hunns 

Long Legs 

(Disaster, 2004) 

Legendary skateboarder and free thinker 
Duane Peters has teamed up with 
Nashville Pussy bass player Corey Parks to 
pay tribute to the great tradition of punk 
'n' roll music. The record starts with vari¬ 
ations of songs by The Undertones and 
The Wipers, and moves into straight orig¬ 
inals for most of the remainder of the disc. 
I had the great fortune to witness Die 
Hunns in the act at the Troubadour once 
upon a time, and this record gives a feel 
for their high energy live act. 

Texas Terri Bomb 

Your Lips ...My Ass! 

(TKO, 2004) 

With a combination of red hair dye, a spi¬ 
derweb tattoo, an arrow pointing to her 
crotch, some chains, cleavage -- and a 
cigarette -- Texas Terri detonates a 
nuclear bomb of rock music, and I mean 
LOUD! It's not just her screaming away. 
She's also got loud loud electric guitars 
striking with four-chord thunder. Terri 
often plays live around L.A. and has been 
spotted singing Stooges and Led Zeppelin 
tunes with Mike Watt and Stephen 
Perkins' band Hellride. Apparently, she 
uses some sort of sex appeal in her act 
and her lyrics that make for an added 
bonus if you're visual about your music. 



Shocking and Awful (EP) 
Since 2001 (LP) 

available on Weedline Records 

Find Cooker at these 
L.A. record stores: 

Amoeba Music 6400 Sunset Blvd. 
Aron's Records 1150 N. Highland Ave. 
Headline Records 7708 Melrose Ave. 



Shocking and Awful 


CDs also available 
on the web at: 

www.interpunk.com 

www.soundclick.com 
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COMMENTARY 




Anyone but Bush = Kerry 

A positive equation or more of the same? 


by Thom White 

Who is paying attention to the 'end game' 
of the 'Anyone but Bush' movement 
sweeping America? Democrat John Kerry 
appears to be the winner of this wave of 
dismay. I do hope for the best with 
President Kerry, but one question: Is 
Kerry really better? 

Bush's Disaster 

Bush's political collapse early in 2004 is 
due to his failed war and the 'harsher than 
expected' economic and human conse¬ 
quences that have unfolded since the 
March 2003 invasion. 

The Bush Administration was 
hoping to pretend to wind down operations 
in Iraq this year (with the 'handover of 
power to sovereign Iraqis'), but this whole 
armed insurgency by 'terrorists' (U.S. 
troops are still not sure against whom they 
are fighting in many cases -- are they for¬ 
eigners or Iraqis?) since March has made 
that hard to do. It now appears that 'full 
Iraqi sovereignty' (unelected and under 
protection of the U.S. military boot) in 
place since June 28 means only official 
martial law on top of the unofficial chaos 
and war that has persisted since the dis¬ 
banding of Saddam's government in April 
2003. 


Who is J.F. Kerry-Heinz? 

John F. Kerry was in the military 
in Vietnam and then he was spokesman 
for the Vietnam Veterans Against the War 
(VVAW) for a few years (while Nixon was 
president) and testified before Congress 
about 'atrocities' he and other American 
soldiers had committed, gaining some 
fame that way. 

Even though John Kerry supports 
President Bush's failed strategy of endless 
war on terror and open-ended American 
military control over Iraq, because he is of 
the Democratic wing of what many com¬ 
mentators call 'The War Party,' he is elec¬ 
table. 

The Iraq disaster has made Team 
Bush and the neoconservative end of the 
War Party that favors 'unilateral American 
military action' less popular, and tipped 
the scale to Kerry's 'liberal' wing of the 
Party that favors a policy of kinder and 
gentler U.S. world domination with all 
major'military actions'justified by support 
from ruling elites of other wealthy, techno¬ 
logically advanced countries. 

Kerry has never said he wants to 
bring Americans soldiers home. He wants 
40,000 more soldiers in the military to 
send to Iraq, in fact. Kerry voted to 
'authorize U.S. military action' against 



Iraq in October 2002. He voted to create 
the Department of Homeland Security in 
December 2002. And, like many others, 
he voted for the USA PATRIOT Act in 
October 2001 which allows the federal 
government to legally spy on you for no 
good reason. 

Kerry still says that the world is 
a better place now that we're rid of 
Saddam. But how do we know that? 
There seems to be a lot of evidence that 
things are much worse now (in free Iraq 
and around the world) than they were in 
January 2003 when Iraq still hadn't tasted 
the sour fruits of 'liberation.' 

OUR ONLY HOPE 

Continued next page 


Iraq as Launching Pad 

All this talk of U.S. military withdrawal from Iraq among certain 
journalists and political minds does not take into account one of 
the "realities" of U.S. reconstruction plans, that being several 
strategically placed permanent U.S. military bases being built 
around Mesopotamia. One main military base will be the United 
States Embassy in Baghdad, which, when completed, will be the 
largest and most "secure" U.S. embassy in the world. Also, as 
announced by President Bush, the U.S. plans to build a newer, 
better prison on the site of Abu Ghraib. 

John Kerry has in the past supported "regime change" 
(invasion and conquest by the U.S. army) for Syria and Iran. 
With U.S. military control over Mesopotamia, the Middle East's 
strategic gemstone, both Syria and Iran now face potential 
ground invasions from U.S. and Axis of Good (Coalition) forces on 
more than one front. As the map demonstrates, Iran can be 
attacked now by U.S. forces from east and west, while Syria faces 
invasion from U.S. forces in Iraq to the east, and from Israeli 
forces to the south who would likely stampede through the 
Lebanon "corridor" in the assault. 

Should he become president in 2005, John Kerry may 
want to seize this golden opportunity to make the world a better 
place and carry out a simple regime change or two before the 



Liberated Iraq may help open up new fronts in the war against the 
Axis of Evil. 


tides of discontent on the homefront over our widening World 
War III flood D.C., and force the politicians to "bring the boys 
home" and end U.S. military occupation of Iraq before the 2008 
elections. 
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As an aside, Kerry proposes a 
program requiring two years of mandatory 
civil service (or military service) by any 
American who wants federal education 
loans. This proposal is similar to Bush's 
plan to expand Americorps, announced at 
a State of the Union address. The only 
serious thing Bush and Kerry disagree 
upon may be abortion, and of course 
whose companies and patronage networks 
will win the government contracts once 
executive privilege is secured this 
November. 

Conclusion 

No one knows for sure what John Kerry 
will do when he is President, but I confess 
to being cynical about this 'Election 2004' 
business. I expect a media-driven eupho¬ 
ria once Kerry wins, but he may just use 
this to rev up terror/war fever and really 
'bear down' in Iraq so we can 'win the war' 
there. 

It is likely Kerry will continue the 
War on Terrorism (or War against Islamic 
countries, or World War III or IV) and his 
election has the potential to 're-popularize' 
the war, or at least neutralize anti-war 
opposition whose fuel may be spent with 
the end of Bush's reign. 

If Bush wins the election, with so 
much current domestic and worldwide 
opposition to his even opening his mouth, 
he may prove to be an impotent President 
as far as gaining support to start new 
wars. But with soothing 'Give War a 
Chance' rhetoric, John Kerry may re-ener- 
gize Americans' willingness 'not to give 
up.' John F. Kerry, Soldier President, will 
help us 'win' the wars that form the Third 
World War. 

Even with Bush's general unpop¬ 
ularity, this may of course be a close elec¬ 
tion. The only way for Bush to certainly 
lose is by a split in Republican voters mir¬ 
roring the 1992 election results when Ross 
Perot entered the fray. If a conservative 
anti-war / anti-police state candidate 
(such as Libertarian Michael Badnarik or 
the Constition Party's Michael Peroutka) is 
able to garner more than 5% of 
Republican voters and 'Naderize' conser¬ 
vatives in certain pivotal states, this could 
lead to Kerry getting 25% of all potential 
voters, and to Bush losing with around 
22% instead of winning with 24.9% like 
last time. 

If Bush does win again, after four 
years of fraud, it is going to be madness. 
It may get so bad, in fact, that, like Julius 
Caesar before him, Bill Clinton may have 
to ride into the capital with a mob of sup¬ 
porters and private bodyguards to restore 
order and declare himself first emperor of 
the American Empire. 



The Empire Strikes First 
Continues Tradition 


New Bad Religion record offers fans 
familiar sound they know and love. 

By Mark Prindle 
www.markprindle.com 


How on Earth do you get this far into your 
career without harboring ANY desire to try 
something new? Christ, even The 
Ramones showed more stylistic growth 
over the long run than these guys. And 
this is a shame, because there were some 
moments on Generator, Recipe For Hate, 
and Stranger Than Fiction when it really 
seemed like Bad Religion was developing 
into a great and creative hard rock/hard¬ 
core hybrid. 

But this is just a throwaway. I 
mean, they've already written every single 
one of these songs. So have many, many 
punk rock bands. Hundreds and hundreds 
of times. Basic, predictable chord 
sequences -- the tempo alternates 
between high-speed and mid-tempo, but 
the music is ALWAYS basic and usually 
predictable. 

There are a few nice surprises — 
the alt-rock album intro, the soaring lead 
guitar line in "Let Them Eat War," the title 
track's harmonics-driven melody, the 
Beatle-pop of "Los Angeles Is Burning," 
the confusing chord-drum-timing shift 
during the chorus of "All There Is" — but 
most of it is just the same old Bad Religion 
story. The "Aaaaah" background vocals, 
the political lyrics and most upsettingly, as 
I said, the nothing riffs. These chord 
sequences should have been retired twen¬ 
ty years ago, when they'd all already been 
used in about a hundred different hardcore 
songs. 

As for the highly-touted anti-War 
On Terror lyrics -- the words are too small 
and they have nothing to say that a 15- 
year-old with a newspaper couldn't say 
more intelligently. And honestly, the 
majority of the lyrics are just anti-reli¬ 
gious, a "brave" stance that they already 
established when they named themselves 
"Bad Religion" twenty goddamn years ago. 

If you only recently became a 
punk rock fan, you'll probably like the fast 
songs on here and hate the slow ones. If 
you like pop-punk, you'll probably like the 
slow ones and hate the fast ones. But if 



you've been following Bad Religion for a 
long time, you'll most likely come out of it 
feeling the same way I do: "Well, I like 
Bad Religion... and this sounds like Bad 
Religion... And none of the songs are bad, 
per se.... 

CHRIST! 

THEY'RE USING I 
THIS CHORD 

sequence! 

AGAIN!?!?!??!" 

Also 

they let a guest I 
rapper "rap" on 
one of the 
songs. Because | 
rap is "real." 

The song was The Empire Strikes First (2004). 

just sugar-coated Hollywood entertain¬ 
ment until the rapper (Sage Francis) came 
in and brought it down "to the streets" 
with his "lack of vocal melody." 

God, I'm coming across a lot 
more bitter in this review than I actually 
feel. I think I'm just all worded out from 
reviewing nine "zine" CDs right before this 
one. But let's check in and see how I'm 
doing. I'm again feeling like I have no free 
time. Then when I finally get some, I 
waste it on eBay. My OCD is back, but I've 
upped my dosage of whatever the hell I'm 
taking for it now, so hopefully that will 
help. My wife's been out of town all week. 
I'm working three days a week, and busy 
as poop with freelance work and eBay 
sales the other two days. I'm not falling 
apart, by any means. I'm very happy to be 
alive and (as far as I know) healthy. And 
OCD is one of those come-and-go things. 
The real problem is probably my complete 
lack of self-esteem. But how does one 
develop self-esteem? I'm not gonna go 
around pretending I have any reason to be 
an arrogant assgrab! 

Hmm. Questions, questions. The 
brain is an interesting organ. Do you ever 
notice how closely your reaction to a given 
situation is related to what the chemicals 
in your head are doing at that particular 
moment? It's so easy to act like an asshole 
because of what your brain is doing at a 
particular moment — then 30 minutes 
later, when you're in a calmer state of 
mind, you look back and go, "Why did I do 
that? I'll never do that again!" Then you 
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end up doing it again the next day because 
you have a headache or you're tired or too 
caffeinated or something. 

These are just little decisions -- 
like "If someone says something rude to 
me on the street, do I ignore them, laugh 
at them, apologize to them, or cuss at 
them?" I can sit in this chair right now and 
proudly declare, "I'll take the high road 
and ignore them!" But, put in the actual 
situation, if I'm already stressed about 
having no free time, or feeling guilty about 
eating pizza too much, or angry because 
of all the assholes honking their horns -- 
and then some stupid old bag is rude to 
me completely out of the blue, it's going to 
take every ounce of willpower to refrain 
from strangling her with my dog leash. 

So is the answer to just "go with 
the flow" and stop feeling guilty about 
every decision I make? I don't know. I'd 
obviously hate to make the wrong decision 
and end up in the emergency ward after 
cussing out some football player or gang 
member or something. But do I really 
want cancerous old bags getting away 
with rude comments about my dog? 
Shouldn't they PAY for being conscience¬ 
less old hags? Ah, the gentle brain of life. 
What is it doing? Where is it going? And 
how can it get George Bush out of office? 
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The Vandals stay on top with 
Hollywood Potato Chip 

Reasons abound to check out The Vandals' 
latest supercharged release. 

By Mark Prindle 
www.markprindle.com 


If you live in Orange County like I do, 
you've likely been following The Vandals' 
every move for the past two decades. And 
through all the changes and upheaval — 
the entirely different line-up of the early 
'80s, the high-speed hilarious hardcore of 
the early '90s, the slight, half-hearted 
attempts to streamline into a more 
straightforward pop-punk hit machine in 
the late '90s — you've wondered, "How 
long can they keep writing such great 
tunes? They aren't going to give up their 
eccentricities and turn into a normal seri¬ 
ous 'singing about girls' band, are they? If 
so, I will no longer have any reason to live 
in this cesspool of shit they call Orange 
County." 

Your answer to whatever ques¬ 
tion you may or may not have had is right 
here and it's "HOLY SHIT, IS THIS A 
GREAT GODDAMNED VANDALS ALBUM." 
Although I try not to tell people the 
"Secrets of the Celebrities," I must relate 
to you what founding Vandals 
drummer/bassist Joe Escalante told me 
about this record before my ears had 
come into contact with its wonderfulness: 
"When Warren (Fitzgerald, Vandals gui¬ 
tarist/chief songwriter) played me the new 
songs, I wasn't really into them at first. I 
felt like there were no hooks, no catchy 
choruses. But then I played them more 
and more, and they sounded better and 
better, and now I really like all of them. 
Basically, it's full of the kind of songs that 
YOU (meaning me, Mark Prindle, 
America's Patriot) would like. There's no 
'My Girlfriend's Dead'/'People Who Are 
Going To Hell'-type songs on there." 

This description not only excited 
all parts of me aside from my pecker (I'm 
unfortunately not gay, nor is Joe a 
woman), but it turned out to be absolute¬ 
ly true. Like Joe, I listened through the 
songs one time and thought, "Umm.... 
okay, well that was certainly a bunch of 
songs. I suppose." But then I listened 
again and again, and different qualities of 
the work began shining into my canal. 

First of all, the mix is quite liter¬ 
ally nearly twice as loud as that of the last 
Vandals album. The guitar tracks ROAR at 


you, and it sounds like there are about 
fifty of them in the mix at any given time. 
Secondly, the vocals are perfection in 
action. Half the time, Dave Quackenbush 
screams in that awesome higher register 
he used back in the olden Live Fast , 
Diarrhea days, and the rest of the time, 
his melodic lead vocal is accompanied by 
beautious poppitul ON-KEY harmony 
vocals of loveliness. 

Third of all, though it's not a 
straight-through hardcore album, it DOES 
contain three or four of the fastest, mean¬ 
est hardcore songs the band has ever 
recorded, and the majority of the happier- 
sounding tracks are pretty damned 
uptempo too. Fourthly in this never-end¬ 
ing list of qualities, "Don't Make Me Get My 
Fat, Lazy Ass Off This Couch" is a wonder¬ 
ful, wonderful song. But I may only be 
saying that because it's playing right now. 
IT'S SUCH A GREAT SONG!!! Listen to that 
vocal melody! GODDAMN YOU FOR RUL¬ 
ING, YOU VANDAL PEOPLE! 

Okay, calm me down. Back to the 
real list. Number five: As always, Warren 
ensures that the mix is full of DVD-like 
"easter eggs" that you don't notice unless 
you sit right between the speakers (so DO 
so!). The best of these would have to be 
the unbelievably stupid call-response 
rhythm guitar tracks in Dave's "Atrocity" 
(also highlighted by his laugh-out-loud 
emotional screams, "I'M BUILDING A 
BOMB! I AM! I'M BUILDING A BOMB!"), 
but there's plenty else too. Lots of goofy 
sci-fi noises and humorous guitar snippets 
and such. I think I'm on number 14 now, 
as far as numbers go, so let's relax our 
restrictive review format and just hang out 
for a while. 

{pause) 

That was great. What's also great 
is number six: the most consistently clever 
lyrics you could hope for by a bunch of 
decrepit old aged concubines. The senti¬ 
ments are as vehement and snotty as 
always, but even more veiled and 
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ELECTION 2004 

Democrats Launch 
Anti-Nader Campaign 

Through a combination of legal maneuvering and anti-Nader spin, 
Democrats hope to limit voters’ choices and keep candidate Ralph 
Nader off the November ballot in key states. 


VANDALS’ NEW RECORD 

Continued from page 12 

depressed-sounding than before. For 
example, "Be A Good Robot" sure SOUNDS 
like a basic punk rock anti-conformity sen¬ 
timent until you listen a bit closer and 
realize that Warren is trashing the PUNKS 
THEMSELVES for being so conformist: 
"Pierce your nose/Wear different 
clothes/And indicate that you will never be 
one of them/But that's how they win!" 

Other fine Fitzgerald composi¬ 
tions express desperation at the horrifying 
state of lazy, fat humanity 2K4: (a) the 
narrator of aforementioned "Don't Make 
Me Get My Fat & Lazy Ass Off This Couch" 
blames his life's failures on "the people 
who are in front of me" who "deliberately 
block me from my dreams and progress," 
(b) the protagonist of "My Neck, My Back" 
is overheatedly excited about his plan to 
"drop some bricks on my head" and live off 
worker's comp for the rest of his life, (c) 
Warren's disgust REALLY comes to fruition 
on the seething speedcore "Dig A Hole" 
("You think it's stupid now? You'll 
see/We're only borderline retarded com¬ 
pared to where we'll be/The future gener¬ 
ation has their work cut out for them/Keep 
lowering the bar and dig a hole to put it 
in."), before (d) he completely gives up 
hope on the CD's sparkling, hauntingly 
pretty coda, "I Am Crushed": "'You've got 
your life in front of you,' and so I must 
reply/That that is just more bad news 'cuz 
I'd really rather die.... 'Keep looking on 
the bright side,' but that just hurts my 
eyes/And if you really cared then you 
would simply let me die." 

Sure, there are a few chord 
sequences that could use a coat of original 
paint ("My Special Moment" and "Designed 
By Satan" aren't anywhere near as mem¬ 
orable musically as they are lyrically), but 
when you take a look at the overall proj¬ 
ect, with its rip-roaring production, won¬ 
derful vocals, oodles of interesting guitar 
playing, lyrics to jibe your woo, drums to 
look at, beats so fast you lose them, and a 
Queen cover so on-the-money that you'll 
suddenly recognize glam influences in a 
LOT of Warren's riffs... 

Seriously, "I Am Crushed" and 
"My Special Moment" are as anthemic as 
anything Messrs. May, Mercury and 
(George) Michael (the true heartbeat of 
the band) ever wrote down on gay paper 
and recorded on gay vinyl. I'm more than 
willing to trash these hacks when they 
start to blow, but as it is, they appear to 
be pretty much better than they've ever 
been before (except for Live Fast; 
Diarrhea , of course, which All-Music Guide 
awards 1 star out of 5 because they're 
geniuses). So keep it up Steve-o, Jan and 
Chalmer, because you guys are at the top 
of your game! 


By Walt Contreras Sheasby 

LOS ANGELES - May 28, 2004 - Were it 
not for a loophole in the McCain-Feingold 
Act and the somersaults of defeated can¬ 
didates Howard Dean, Gen. Wesley Clark, 
and Dick Gephardt, petitioners for Ralph 
Nader would have an easier time collecting 
signatures to put him on the ballot. The 
anti-Nader forces in the Democratic Party 
are being joined by former Nader support¬ 
ers in what the maverick candidate calls a 
"cabal." 


Corporate Citizenship and the Cabal 

Funding for the elaborate scheme to strip 
anti-war and Green voters from Nader 
comes from the corporate rich: George 
Soros, powerful currency speculator 
(Soros Fund Management LLC) and billion¬ 
aire benefactor (Open Society Institute), 
his friend Peter Lewis, chairman of the 
Progressive Corp., Rob Glaser, founder 
and CEO of RealNetworks, Rob McKay, 
president of the McKay Foundation, and 
benefactors Lewis and Dorothy Cullman. 

These are the powerful fat cats 
who fund the so-called Section 527 groups 
that provided support to the candidates in 
the Democratic Party primaries, without 
officially being connected to either the 
candidate or the Party. Section 527 of the 
Internal Revenue Code provides a loop¬ 
hole for fat cats to evade caps on political 
donations. With the primaries over, both 
the 527s and the former candidates are 
sitting on a ton of unused cash that can be 
used for monkey-wrenching both the 


Green Party voters and the independent 
ballot petitioning by Nader followers. 

On the Air: The National Progress 
Fund propagandizes 

The latest entry into the psy-ops war 
against Nader is the National Progress 
Fund, which plans to run TV ads in six 
battleground states, featuring people who 
voted for Nader in 2000 who now say they 
regret their votes. A similar theme is pro¬ 
jected on their website, 
TheNaderFactor.com . The 527 group, 
formed by major operatives in the 
Democratic Party, was announced at the 
very moment on May 19 that Nader was 
meeting with John Kerry, a symbolic ges¬ 
ture equivalent to leaving a horse's head 
in Nader's bed. Nader spokesperson Kevin 
Zeese said, "I think it is interesting that it 
was timed with our meeting." 

A preview of the first TV commer¬ 
cial can be seen at TheNaderFactor.com . 
Bob Schick, a high school English teacher 
from Ohio, says: "Four years ago, I sup¬ 
ported Ralph Nader because he stood for 
the issues I believed in: a clean environ¬ 
ment, civil rights, and a sensible foreign 
policy.' Schick then goes on to say, "But 
now, after seeing how quickly and thor¬ 
oughly the Bush administration has 
wounded our country — there's more pol¬ 
lution, an economy that sends our jobs 
overseas, and a war I have serious ques¬ 
tions about -- I feel I made a mistake." 


TheNaderFactor.com 

Progressive Democrats and Nader Supporters Uniting to Change America. 


The stakes 
are too high. 




Former campaigners for Howard Dean and Wesley Clark are coordinating efforts to keep 
Ralph Nader off the several state ballots. The Nader Factor is run by The National Progress Fund 
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The website urges other repen¬ 
tant Nader voters to contact the National 
Progress Fund to offer their own disavow¬ 
al of Nader. "Slept with Nader, woke up 
with Bush in 2000?" is one of the slogans 
on the site. The site is designed by Howard 
Dean's former staff, and as one Deaniac 
commented, "Not to Kerry bash, but it 
wasn't too long ago when our answer to 
the nasty "Dated Dean, Married Kerry" 
bumpersticker was "Dated Dean, Married 
Kerry, Woke Up Next to Bush". 

The site declares it will create an 
online community of progressive 
Democrats and Nader supporters, and will 
feature blog discussions, petitions on var¬ 
ious issues, downloadable materials, and 
other grassroots activities. 

A senior Kerry aide stressed that 
the group is — quote — "completely inde¬ 
pendent of the campaign," but Nader has 
asked Kerry to disavow the effort to create 
dissension in the ranks of supporters using 
testimonials of former Nader voters who 
have repented. The group (the National 
Progress Fund) by law must stop short of 
asking visitors to support Kerry; so 
instead, its focus is to blame Nader for the 
Bush election. 

The new National Progress Fund 
brings together the key staff (and 
undoubtedly unspent cash) of the Howard 
Dean, Gen. Wesley Clark, and Dick 
Gephardt campaigns. The group is run by 
Tricia Enright, who was spokeswoman and 
communications director for former 
Vermont Gov. Howard Dean; David Jones, 
chief fund-raiser and treasurer for Rep. 
Richard Gephardt of Missouri; and John 
Hlinko, who led the "Draft Wesley Clark" 
internet movement. 

By using the staff and cash of his 
former rivals, Kerry can go around saying, 
"I'm not going to ask Nader to drop out — 
he has as much right to run -- but I'm 
going to make the case for voting for me." 
In the meantime, the 527 makes the 
slightly more negative case with the pow¬ 
erful mea culpa testimonials of regretful 
Nader voters. 

Enright said they planned to start 
airing targeted television ads next week in 
as many as six states. The fund will focus 
its advertising firepower on six states that 
were decided by two percentage points or 
less in 2000 — Wisconsin, New Mexico, 
Florida, New Hampshire, Iowa, and 
Oregon. 

The ads will run first in Wisconsin 
and New Mexico, states where there are 
many Green or independent voters. The 
first ads will coincide with the Green Party 
National Convention in Milwaukee June 
23-28, which may mean that delegates 
will be meeting in a climate where anti- 
Nader sentiment has been stoked by TV 
commercials. The Greens will be deciding 
between support for Nader or for the low- 
key campaign of David Cobb. In New 


Z / 


Mexico the urgency calls into question 
Gov. Bill Richardson's dismissal last 
February that Nader "has no movement. 
Nobody's backing him. The Greens aren't 
backing him." 

While these negative ads inter¬ 
vening in the politics of opposition groups 
may seem a new development in the U.S., 
the tactic has been used by George Soros 
in a score of other countries. Under U.S. 
campaign laws, it is illegal to influence an 
election through the use of monies from 
foreign countries, and while MoveOn.org 
founder, screen-saver magnate Wes Boyd, 
said the groups accepts no foreign dona¬ 
tions, virtually all the Soros money going 
into the anti-Nader ads is from operations 
abroad. 


On the Ground: America Votes 
intimidates 

As CBS has reported, there are three other 
527 groups already involved in the anti- 
Nader effort. Democrats clearly hope 
Nader doesn't get on the ballot, particular¬ 
ly in the battleground states. According to 
Sarah Leonard, spokesperson for the 


CULTURE 

Eat My Art 

By MJ Stephens 
www.madjoy.biz 

I know you don't give a shit about ART. 
Artists have done their damndest over the 
last century to make sure most people 
don't give a shit about ART. They have 
been on a superiority trip since the 
Renaissance. They thought they could 
improve their social class by playing hard 
to get. Then they discovered they could 
improve their social standing even more 
by playing hard to understand. 

Art is a status symbol like cloth¬ 
ing, houses and transport. It is a sign of 
wealth and power, and always has been. 
Artists have always flattered the egos of 
their patrons by making something rare 
that only the rich possess. 

When the industrial wealth class 
became patrons, artists started making 
art that was incomprehensible to most 
people, to the lowly masses, and that 
means you. This flattered the intellectual 
aspirations of their middling patrons. The 
industrial rich are told by the artist that 
they are superior people, more deserving 
of their inescapably ill-gotten gains, not 
only in light of their obvious abundance of 
Calvinist virtue, but also on account of 
their intellectual superiority, and because 
they possess art which the masses don't 
understand. (If three billion people live in 
poverty, then your wealth is inescapably 
ill-gotten.) 
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Democratic organizations America Votes, 
ACT and the Media Fund, they are keeping 
an eye on Nader's efforts. "If we think it 
gets to the point where we need to step in 
and mobilize to make sure he doesn't get 
on the ballot, then we will," she says. 

America Votes (527) is an 
umbrella group for coordinating other 
527s. Twenty-two of the organizations 
have each kicked in $50,000 to finance 
America Votes, which is run by Cecile 
Richards (daughter of Ann Richards), a 
Brown University alumni and former top 
aide to House Democratic leader Nancy 
Pelosi (Calif.). 

America Coming Together 

(527), also known as ACT, is a collabora¬ 
tion between many Dem powerhouse issue 
groups and labor unions focusing on 
grassroots voter contact. ACT has received 
$5 million contributions from financier 
Soros and his wife, Susan Weber Soros, 
and $3 million from insurance magnate 
Peter B. Lewis of the Progressive Corp. 
Soros says "ACT is an effective way to 
mobilize civil society, to convince people 

ANTI-NADER PLAN 

Continued next page 



This is not art. This is Feng Shui 
fetish and bird feeder. Unless some 
critic, curator, or dealer says otherwise. 


Well, the emperor has no clothes, 
nor brain, nor heart. Maybe plastic bottles 
on a wire are simply plastic bottles on a 
wire. Sometimes trash is trash. Art is what 
the social arbiters say is art. Museums are 
making it up as they go along. Art, social 
structures and taboos are all arbitrary. 

What then? We can make up 
what's Art, and we can make up what's 
Culture. I vote for a shallow economic 
structure. No more wealth fetish Art. 
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Interview with John Doe of X 

Punk original John Doe talks about his career in music 
and continues doing his own thing with a new blues 
record and appearances in high-profile T.V. and film pro¬ 
ductions. 

By Mark Prindle 

John Doe was the singer, bassist and leader of Los Angeles’s delightful X back in the 
70s and ‘80s, and is now an actor and singer/songwriter with four solo albums to his 
name. If you’re unfamiliar with X, it would behoove you to pick up the double-CD compi¬ 
lation Beyond And Back: The X Anthology before the end of the day. It’s SUCH a won¬ 
derful record. 

But let’s speak of the present day now, as the past carries nothing but pain and 
lies. John was kind enough to agree to an interview, and then kind enough to not be 
home when I called. Then he was kind enough to reschedule the interview, and kind 
enough to AGAIN not be home when I called. Finally he was kind enough to call me, 
apologize (a celebrity apologized to ME! ME!!!!!!!!), and reschedule a third time. As the 
famous Foghat song says, “Third Time Lucky.” 

John was actually home this time, and not only was he home, but he was nicer 
than all hell! People, John Doe is really friendly. Just a supernice, easygoing, down-to- 
earth human being. Not like those stuck-up pricks in Madonna. So I spoke with Mr. Doe 
for a good hour-plus on January 9th and got the lowdown on the hoedown. 

My questions appear in my trademark “Bold”™ print. 

I’m not sure which brand of ink John was using. 
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to go to the polls and vote for candidates 
who will reassert the values of the great¬ 
est open society in the world." 

The Media Fund (527), financed 
in part by billionaire George Soros, is run 
by former Clinton aide Harold Ickes, and 
has joined forces with ACT to raise money. 
While ACT is the major 'ground war' vehi¬ 
cle for the Democratic groups, the Media 
Fund will finance radio and television com¬ 
mercials. 

CNN reported that the group is 
trying to get the Trial Lawyers to pay for 
the anti-Nader ads -- and that there are 
efforts to recruit lawyers to use the courts 
and legal process to block Nader's ballot 
access drive. 

Nader said the effort sounds like 
an assault on freedom of speech. "I would 
advise them to cease and desist," he said. 
"Since we do everything legally to get on 
the ballot, I don't see what they can do," 
he said. "They're better advised to spend 
their money to try to persuade the millions 
of Democratic voters who supported Bush 
in 2000 to vote for their ticket." 


DISTRIBUTION BY ROAD TO RUIN 



John? 

Yo. 

Hey, this is Mark Prindle. 

Hey. 

Hey. Do you have time now? 

Yeah, yeah. You know what? Just let me 
switch phones. Hold on. 

Okay. 

(*time passes like a fruit fly*) 

Hello? 

Hey. 

Hey. 

So you mentioned you're working on 
an album? Is it a new John Doe album 
or something else? 

Uh-huh. I guess I've got the energy to go 
through the cycle one more time. 

Are you still driven to write? 

Yep. 

As much as you were when you were 
younger? 

Oh, that's hard to say. You have to be 


C 


equally inspired. But there's a lot more 
personally uncharted territory when you're 
like 25 than when you're 50. 

What kind of issues are you writing 
about this time around? 

I'm actually writing a blues record, of all 
odd things. I'm trying to get back some¬ 
thing a little simpler and that's what it 
came out to be. It's not like — it's not 
Texas Flood. There's no like extended 
solos. I'm not a big fan of solos anyway. 
Guitar solos or any other kind. But that 
seems to be what's going on. I stick to the 
lyrical form where the first line is repeat¬ 
ed, and the changes are 1-4-5, and 
they're a little shorter. 

Do you have "the blues"? 

Ha! No, I just have been a big admirer, I 
think. And then I hear stuff like the White 
Stripes and I think, "That guy doesn't 
know what the blues is." I mean, he does. 
He does a good job at it. I don't wanna put 
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Before becoming a big Hollywood actor, Baltimore native John Duchac (AKA John Doe) 
made a name for himself in Los Angeles with X. 


him down. There's a lot worse bands. 

Do you like that band at all? 

Sure. Actually I like the record that had a 
couple of traditional songs on it. I think it 
was two before this last one. 

Oh okay. I haven't heard that one. 

It wasn't the one where there were all 
those sort of paparazzi — 

That's the one I have. 

It was the one before that. It had a Robert 
Johnson song on it, and it had "St. James 
Infirmary," I think. Anyway, it's an art 
form that I've always been a fan of, as 
long as it doesn't get really long. I hate 
that stuff. If a blues song is over three and 
a half minutes, it's not a blues song to me. 
Ha! 

It isn't! It should be — they're concise. 
That's what's beautiful about them, the 
same way that a good Neil Young song has 
all these things that are alluded to and 
inferred, but he doesn't actually spell it 
out. I like that kind of mystery. 

Speaking of which, what is happening 
at the end of "Powderfinger"? Did he 
shoot himself? 

I don't know. I don't know. 

That's been bugging me for years. So 
blues for you would be the original 
type. Delta blues type stuff? 

Yeah, I like that. 

More so than that electric blues stuff 
that's just solos and goes on and on 
and on. 

Well you know, the funny thing is that the 
Chicago blues stuff, when it first started 
out, was great. And then it became more 
and more indulgent. I remember when I 
was like 16, I got a Vanguard double 
Chicago blues record called Chicago Blues: 
Volume Two. Then I got Volume One, and 
it had all those usual suspects — Buddy 
Guy and Junior Wells. It didn't have 
Lightning Hopkins or Muddy Waters on it. 
It was all sort of Chess and Vanguard 
blues. And they didn't play all those long 
solos. It was pretty much like the older 
blues. 

Did you like what the British white 
bands did with it in the '60s? 

Sure. I think I probably got into it from 
them. 

Yeah, I think most people these days 
do. 

You'd get the Rolling Stones record where 
they did "Mona" or something like that. 
And you'd be "Who is this Diddley charac¬ 
ter?" and you find out that it's Bo Diddley. 

For me it was Led Zeppelin and "Hey! 
Who's this Robert Johnson character 
they're always talking about?" 

"Who's this Robert Johnson they're always 
stealing from and not talking about?" 
Exactly! I must have read somewhere 
that they stole his stuff, because 
you're right; they never credited him 
for anything. 

I think it's hilarious that they would say, 
"Oh well, all those blues guys stole from 


each other." There's a big difference 
between someone in the '20s and '30s 
stealing from a guy that's put out two race 
records and some fairly privileged white 
English fucker selling zillions of records. 
So who's playing on the record with 
you? 

Let's see — this one's a little more drums, 
a little more bass, a little more electric 
guitar. I haven't gotten all of my guest 
stars sorted out yet, but the drummer and 
bass player I've worked with before. 
Stuart Johnson, who played on the 
Freedom Is... record, and Dave Carpenter, 
who played on Dim Stars , Bright Sky. And 
then my MVP, Jamie Muhoberac, who 
played piano on that album. And Neko 


Case said she would be on it. And I think 
Dave Alvin is gonna play guitar on some of 
it. He and I have never done a solo thing 
together. And who else? Smokey Hormel's 
gonna play on it. He most recently played 
on that album by Johnny Cash. 

The newest one? The one that just 
came out? 

Right. Smokey and I played together for 
years when he lived in Los Angeles. He 
moved to New York, he played with Beck 
and Tom Waits and Sean Lennon, and 
most recently he had this really cool band 
called Smokey and Miho, which was 
Brazilian. Very strange thing; they did this 
record of Brazilian songs by a guy named 
Baden Powell. So here's Smokey from L.A. 
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and Miho from Cibo Matto doing '60s 
Brazilian stuff. But he's totally into it. 

Gil Gilberto? Is he Brazilian? (Note: I 
of course meant "Gilberto Gil." Of 
course I did!) 

I think so, yeah. 

I have a friend who's really into him. 
Os Mutantes? Are they Brazilian? 

I don't know. 

How well do your solo records sell? Do 
they all sell about the same amount? 

Oh, I don't know. I haven't — yeah. 

Or how do you pick up new fans? Is it 
by touring? 

Umm.... 

Or people coming to you from X? 

Well, that's the majority of it. And I guess 
some people are introduced to my music 
through the movies that I do. I tour when 
I can, when I can afford it. When I can get 
some decent gigs put together. I guess I 
toured probably three or four months on 
the last record. But I have a family, and I 
have to be in town to do auditions and 
things like that, so I don't tour like Mike 
Watt or some of the other crazy road dogs. 
Dave Alvin tours incessantly. Not that I 
don't like it; it's like an extended state of 
adolescence. 

How many auditions? Is it regularly 
going auditions? 

Depending on.... 

Whether it's pilot season or — 

Yeah. 

What kind of stuff do you have coming 
up? 

Actually I don't have anything that I've 
finished coming out. I've been working on 
a couple of free movies, one short.... You 
know, you pretty much, in my situation, 
and I think a lot of actors' situations, you 
pretty much go in on any audition that you 
think you can do something with. 

What's your favorite acting work that 
you've done? 

I like some of the stuff I did in Roswell, 
oddly enough. Because even though it's 
sort of limiting in the style or the range 
that you can use, because it's for televi¬ 
sion, you still have a lot of other different 
opportunities to express different emo¬ 
tions. More regular, you know? Especially 
in feature films — you're lucky if you have 
two scenes to actually develop your char¬ 
acter. Also I probably have — I think I still 
have a part in that movie Torque that's 
coming out. 

I don't know about that. What's that? 

It's a movie with Ice Cube and a bunch of 
other people and motorcycles all over the 
place. 

What's your role? 

A country sheriff. I get to play the Jackie 
Gleason character. 

Oooh! Is it a comic character or an 
evil racist? 

Nah. A little bit, a little bit. I don't know. I 
have no idea what it looks like now. I may 
be totally cut out of it. I know they had 


some problems with the ending. A lot of 
stunts that they couldn't afford to pull off. 
What a surprise. 

Are you still doing any of the X 
reunion shows? Are they still happen¬ 
ing? 

Oh yeah. Yeah. 

Do you still yourself enjoy doing 
those? Or is it kind of like, "Well, I 
need to bring in some money." 

Oh no! 

You still get a kick out of it? 

I wouldn't do it if I didn't enjoy it. I mean, 
the money is nice, but it's not hundreds of 
thousands of dollars, that's for sure. 
Maybe if you added up a whole year's 
worth. And we play about 20-some shows 
a year. We did quite a bit last summer. We 
did a trip to the East Coast, although we 
didn't play New York City. Figure that one 
out. 

Yeah, not a big market here. 

Heh. No, there aren't very many people 
there that go to see music. I don't know. 
It wasn't the right offer or something. We 
played there and we played through the 
Midwest and the South. Then we played 
just before Thanksgiving here in L.A. 

Do you stick to like the first four 
albums? Or do you play stuff from 
everything? 

The first four records. Because that's what 
people really identify X with, and we're 
sort of not really a nostalgia band, but it's 
kind of like — I personally do it more for 
the audience. You know, the people who 
didn't see us but want to. And we're still 
good! (pause) That was lame. 

Ha! 

But we want it to be fun for all those peo¬ 
ple. And we have a great time. 

Also I know that there were a ton of 


really positive reviews for See How 
We Are (1987). Is there any interest 
in that line-up of the band getting 
back together for a few shows? Or 
have you ever done that? 

No. No, we haven't really. People really 
want to see Billy Zoom, and I can under¬ 
stand that. We actually do Knitters shows 
though, so we get a chance to play with 
Dave Alvin. Yeah, some people were first 
introduced to X through See How We Are, 
and then went back to the punk stuff. I 
think the most original material we did 
was on our first two or three records. 
What were your feelings about Ain't 
Love Grand (1985)? 

I thought they were really good songs, but 
it was the wrong production. 

The production is really godawful on 
that record. They really did a number 
on you guys. 

Yeah. Well, we had done four records at 
that point with Ray. Ray Manzarek. And 
we figured, "Well —" You know, each one 
was supposed to be "Oh, this is the one," 
so you start believing whatever they're 
telling you. And then you think, "Well, 
maybe we don't know what's good for us," 
and you release the reins of control. And I 
kinda liked the big sound of the hair 
bands. 

Ha! 

Not the songs! The songs were terrible, 
the singing was godawful, but you know, 
that big sound. 

That big anthemic, anth-, anthemic? 

Yeah. And actually it was a little bit pre¬ 
ceding the harder rock, faster hard rock 
stuff. It was more like rock and roll bands 
that were using that sort of production. 
But a lot of people really liked it. It was the 
best selling X record. 

Was it? 



X once performed “Blue Spark” on American Bandstand. 

(L-R) Billy Zoom, Don Bonebrake, Exene Cervenka, John Doe. 
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Oh yeah. 

Did that video get played a lot? 
"Burning Hou-" 

Oh yeah. You know, the songs were very 
personal; it was about Exene's and my 
breakup. But it's too bad the production 
sorta keeps that hidden — all the reverb 
and tricks. Michael Wagner is a good pro¬ 
ducer for certain things, but he had a very 
defined formula. On that record, every¬ 
thing was just demoed to the nines. I 
mean, every beat, every note pretty 
much. And then there's very little spon¬ 
taneity, very little being involved kinda, 
especially for the rhythm tracks. 

At the time, was there a backlash 
from your core audience? 

Oh yeah. 

Oh yeah? 

Oh yeah. 

Did they come back for See How We 
Are ? 

It's hard to say. 

But you got a new audience for See 
How We Are, right? 

Yeah, I don't know. It was some of the 
same, some of the — I don't know. I don't 
really keep track of that stuff. 

But when you were looking at the 
crowd, was it the same exact people 
every time? 

Exactly. I think it's really, really important 
for a songwriter, a singer, an artist — if 
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you want to go that far, to calling what we 
do art — not to think about the demo¬ 
graphics and not to think about who the 
audience is. And to really try to do your 
thing intuitively, because once you start 
thinking about it, you'll probably screw 
things up and not dig as deep and do 
things for the wrong reasons. 

Or you're just gonna repeat yourself 
but with no passion. 

I have to say that I think about who might 
listen or what people might want to hear 
from me, or what X was. And I purposely 
didn't try to piss people off or be difficult 
to listen to. I know there are some bands 
that purposely try to be obtuse, and try to 
alienate or be evasive with their music. 
But we never tried to play hard-to-get, 
you know. 

Speaking of the production of Ain't 
Love Grand, the effect it had on my 
listening to it — which was years later 
obviously; not obviously, but I was 
younger at the time -- was when the 
box set thing came out — the greatest 
hits, was it two discs? I think. Beyond 
and Back . I was amazed that "Burning 
House Of Love" was such a good song! 
It never sounded good to me the way 
it was mixed, but in the version on 
Beyond And Back it sounded great. 
Yeah. 

Made me kinda want to hear the 
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whole album that way. 

Well, we tried to do some remixes. That 
was the only record that I actually wanted 
to try to remix a couple, for the reasons 
that I told you. And then we tried to do it 
again for the Rhino reissue, but unfortu¬ 
nately the medium, or the recording 
machine tape and the things that we used 
for that record of course are so outdated 
to the point that it would cost a fortune to 
remix it. 

Oh. Man, that compilation is amazing. 
Just non-stop great song after -- It 
really hits home how many amazing 
songs you've written on that — 
There's no weak songs at all on there! 
It just goes and goes and goes. 

I'm sure you could find plenty of people 
who would say there's plenty of weak 
songs, but thanks for the kind words. And 
I'll share that compliment with Exene 
when I talk to her. 

Okay. What was the feeling when you 
went back to do Hey Zeus! (1993)? 
What did that come out of? 

It came out of a really positive climate for 
music, what with all the bands out of 
Seattle, and all kinds of crazy shit getting 
played on the radio, and us getting an 
offer to make more music. And we had 
continued to play — Tony, Exene and I, 

JOHN DOE of X 

Continued page 30 
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DVD REVIEWS 

The Undertones 

The Story Of The Undertones: 

Teenage Kicks 

(Sanctuary Entertainment) 


Interview with Brian Baker of 
Bad Religion 


Guitarist Brian Baker talks about his latest gig in Bad 
Religion, some of his famous DC hardcore projects, and 
the political outlook this election year. 

By Mark Prindle 

Brian Baker has been in more great punk bands than anybody else in the history of 
society. From Minor Threat to Government Issue to The Meatmen to Dag Nasty to 
Bad Religion (and a couple of non-punk stops in betwees), it's darn near impossible to 
find a record featuring this blonde bombshell that doesn't tear rockin' ass out of melod¬ 
ic fast good world thing. As his fifth Bad Religion album, The Empire Strikes First , hit the 
street mid-'04, he was kind enough to engage in a half-hour phone interview with yours 
sincerely. 

I unfortunately didn't realize he had a call right afterwards --1 was cut off midstream 
before getting to several other questions I wanted to ask! Here we are getting all involved 
in this non-musical political discussion (with me sounding as stupid and oblivious as 
ever!), and I never even got to ask him which album he is most proud of! Or if he knows 
why Graffin and Gurewitz won't stop being nogoodnicks and just re-release Into The 
Unknown for Christ's sake!? Or (other questions as well)! Regardless, he was a very 
pleasant man, and our conversation can be enjoyed below. 

My questions? Bold. 

His answers? Bold, but a much lighter, skinnier bold. 


By Mark Prindle 

If you spent your whole life dreaming that 
U2 is the only great band to have ever 
come out of Ireland, now is the time to 
think once more about the People's 
Republic of Ireland! In fact, everything is 
further from the truth. 

The Undertones come from the 
poor, hate-filled, angry, bomb-blasted 
town of Derry, Ireland, with a hotcha pop 
happy sound packed like a firecracker with 
youthful desire, Ramones devotion and 
(eventually) R'n'B soulfulness. 

This 65-minute movie is com¬ 
prised of a series of recent interviews with 
the band members and ex-members (they 
originally broke up in 1983, but 4 of the 5 
have reunited with a new singer), intercut 
with comments from important figures in 
their history (e.g. famed DJ John Peel, 
Sire Records' Seymour Stein) and lots of 
footage from promo clips and television 
appearances. 

It's even an interesting movie if 
you're not the world's most familiar per¬ 
son with the band, because they go into 
some interesting detail regarding the 
social conformity expectations, political 
violence, and angry jealous sons-of-bitch- 
es that the band members had to deal 
with every day in Derry. 

In fact, I 
intended to review 
this DVD after 
watching only half 
of it, but the moth¬ 
erducking thing 
lured me in and 
trapped me! I HAD 
to know how audi¬ 
ences reacted to 
their shift over to soul music! 

I HAD to know why Feargal 
Sharkey left the band and refused to 
return! And most of all, I HAD to know 
why fifty-year-old guitarist John O'Neill 
has the sides of his head shaved like a 
wrinkly old skater punk! And so will you 
have to know these many varied things 
from the moment you see this DVD box in 
your store. 

DVD extras include bonus inter¬ 
views, exclusive live footage and seven 
old-timey promo videos in their entirety. 
If you like Dead Kennedys' guitarist East 
Bay Ray, take his word for it: "The 
Undertones are one of my all-time favorite 
bands!" he declared in a recent interview 
with famed music journalist Mark Prindle. 
Then he called Mark an asshole (see CIT- 
IZINE #5). 


Hello? 

Can I speak to Brian? 

This is Brian. 

Oh hey! This is Mark Prindle calling for 
an interview. 

Hello Mark! 

Hey! How are you doing? 

I'm well. 

Oh wow, so you've been in pretty 
much every punk rock band of all time 
basically. 

Actually, they're gonna make a new one 
up just so I can join it. 


Cool! Okay, so first you were in Minor 
Threat and they ruled, and then you 
went to Government Issue and they 
kicked ass, then you had your 
Meatmen who were awesome, Dag 
Nasty — great! But I don't know 
Junkyard. 

Not punk! 

Oh. 

Major label Guns 'N Roses Jr., but nobody 
was good-looking. Late-80's file under — 
well, you probably wouldn't be familiar 
with the other of that -- but there was L.A. 
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Brian Baker explaining the finer points of Minor Threat’s set list to bassist Steve Hansgen. 
Photo by FotoBill (1983). 


Guns... 

Oh, yeah. 

Faster Pussycat kind of thing, though we 
didn't have the make-up on. Basically it's 
been a long career, and sometimes you 
like to just, oh I don't know — take a few 
chances, see what's out there on the other 
side. 

Were you into that music at the time? 

Definitely! Absolutely I was. And this band 
was more of a sort of Motorhead-meets- 
Lynyrd Skynyrd. 

Oh wow! Sounds interesting. 

It was not what would qualify as "glam" or 
any of that stuff, so fortunately now -- 16 
years later or however long it's been -- 
there are no Internet photos of me float¬ 
ing around with lipstick and hairspray. 
Which probably wouldn't be the best thing 
right now. 

Are those records good? I mean, 
should I -- 

One's good. The eponymous record called 
Junkyard is a pretty good record and rep¬ 
resentative of the kind of thing we were 
trying to do. We made a second record, 
which I wanted to call Sophomore Slump, 
but of course I was a little too clever to be 
in a metal band anyway. It's terrible. And 
then there's a third record, but it was basi¬ 
cally just demos culled after we got 
dropped from Geffen, who was the label 
we were on. But the first one I think is 
worth it, maybe just as a, you know, a 99- 
cent mp3 might save you the trouble, 
though I'm sure the record is probably 
$1.99. 

Was that before Dag Nasty? 

No, that was after. After Dag Nasty was 
Junkyard. And then that stopped, and I did 
a couple of things that didn't really go any¬ 
where — that didn't have any releases. But 
the next thing I did of note is I joined Bash 
And Pop. 

Oh! The Replacements guy? 

Yeah. Primarily because I wanted to be 
friends with Tommy Stinson, because he 
was my idol. I mean, the bow tie and lip¬ 
stick, the Replacements who had become 
one of my favorite bands. So I joined that 
band as a second guitar player, and during 
the time I was in that band, which was a 
very short period of time, I got the Bad 
Religion call. So that brings us to now! 

Did anything happen with the -- by 
"did anything happen/' I mean did 
you end up touring for that last Dag 
Nasty album? The reunion sort of? 
The one that came out a couple years 
ago? 

No. Yeah, that, came out in 2002. It's 
called Minority of One. 

Yeah, I like that. I like it a lot. 

I like the record too. We kind of made it 
really without any intention of being able 
to tour it. I was just trying to keep Dag 
Nasty as sort of a fun thing for the four of 
us, because two of us in Dag Nasty are still 
touring musicians and two guys aren't. 


And we're all very good friends who grew 
up in the same city, so I just wanted to 
kinda make low-pressure records and not 
really have to worry about touring them. 

The downside, of course, I found out 
is that when you don't tour, you don't sell 
any records and nobody ever hears it. So 
I think the next one we do, we may want 
to do a couple little shows somewhere just 
to make it interesting. But that's way in 
the future. I'm steeped in Bad Religion as 
we speak. 

Are you guys touring right now for 
this record? 

I leave on Thursday on the second leg of 
our tour, which is — we're gonna be on the 
Warped Tour. 

What do you think about the new 


album compared to the others that 
you've played on? 

Well, it's interesting because I joined to 
replace Brett Gurewitz in 1994, but the 
replacement was really more as a musi¬ 
cian/guitar/touring musician. I mean, I 
joined as a member of the band and was 
encouraged to write, but I was kinda com¬ 
ing into a dynamic where these two guys, 
Brett and Greg, had written everything, 
and I really wasn't gonna hang my shingle 
out, so to speak. I collaborated. 

So I have two eras, because I have 
the records that I was on where Brett was¬ 
n't around, and then we have 2002 when 
Brett rejoins the band in kind of a Brian 
Wilson-type capacity and we make the 
record The Process Of Belief, which I 
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I'd ever played on. And The Empire Strikes 
First seems to be continuing that tradition. 
It's a little bit more experimental in that, 
you know — basically, in punk rock, 
"experimental" means "We're not done 
writing the songs, but we're recording 
them now." 

Oh! Okay. Ha! 

And this record I'm very proud of. I just 
can't tell if it's my favorite or if The 
Process Of Belief is my favorite. The main 
point of that rambling diatribe is that par¬ 
ticipating in the band with Brett and Greg 
writing is just a wonderful experience, and 
that's really what I wanted the whole time. 

When I joined in '94, I was kinda 
hoping to replace Greg Hetson and get to 
ride the tails of these two songwriters, and 
as it came to pass, that was not the case. 
But now it certainly is, and I'm very happy 
to be a part of it. I think the record sounds 
really good and I do hope people will like 
it. I think what we're singing about is so 
timely and so important, and it's so good 
that it came out before November. 

Does Brett actually play on the 
records or just write for them? 

Well, he plays a little bit. To be honest, I 
pretty much play all the guitar. Not in a 
way of like, "Hey! I play all the guitar!" but 
more of a.... Bad Religion functions as a 
democracy, and we use, as an example of 


how we work, a NASCAR team. And the 
guy who's best at putting tires on in the pit 
is the guy who puts the tires on in the pit. 
It saves time and the thing runs better. 
The fastest driver drives it. The guy who's 
best at holding the gas can does the gas 
can stuff. 

When we're in the studio, I appar¬ 
ently am the most efficient as far as time 
goes, and I have the ability to interpret 
what Brett and Greg are thinking when 
they're playing the guitars on their demo 
tapes. But they just don't — you know, 
these people play instruments in order to 
use them to write songs, whereas I play 
an instrument because it's the only thing I 
know how to do. So most of the playing 
really falls to me, but he plays when he 
feels like it. Like, "There's a part I wanna 
play, Brian." "Good! I'm gonna go get 
some lunch." You know? Like that. It's cer¬ 
tainly not a matter — no one's sitting 
around going, "I didn't get my chance." 

I don't sing backing vocals on the 
records, though I sing them live every 
night, because I don't like singing backing 
vocals that much, and there are a bunch of 
guys there who are better at it than I am, 
so once again, I'll take lunch. It's that sort 
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of dynamic. The drummer's the one who's 
screwed because no one can play drums 
but him. 

Heh heh. Did you write all the music in 
Dag Nasty? 

I'd say about 90% of it, yeah. 

I know, obviously, it's different being 
in Bad Religion. Is it kind of a relief 
that you're not depended on to do 
that, or do you miss it? 

I miss it to a degree, but I think that these 
guys are better at writing Bad Religion 
music than I am. So once again, the race 
car ethic is in place. I have a little bit of 
writing credit on this record, just because 
I happened to be in the right place at the 
right time, but stylistically I do a much dif¬ 
ferent thing. 

Dag Nasty I think is a little more 
free-form in some ways. I think that it's 
not as hooky. Dag Nasty is guitar. The gui¬ 
tar is more important in Dag Nasty writing 
to me than the vocal melodies, and in Bad 
Religion it's the exact opposite. So I think 
I'm better suited to try to hold up the gui¬ 
tar end of things in Bad Religion, because 
Brett and Greg certainly have the vocal 
melody aspect of it hammered, as well as 
the lyrical thing. I would love to partici¬ 
pate, but it's just not necessary. I'm not at 
home stewing over my 4-track going, 
"When's it gonna be my chance, guys? 


How dare you!" 

Do you feel like when they're writing 
songs that they feel kind of a respon¬ 
sibility to play Bad Religion-type 
music? Or are they both just still real¬ 
ly into that fast punk rock with the — 
It just comes out that way. As a matter of 
fact, I think that there's more of a respon¬ 
sibility to NOT simply try to stick within a 
proven Bad Religion framework. I think 
getting OUT of it is a little bit cooler than 
sticking to it, 14 records down the road. In 
my observation of what they do, this is 
just what comes out of those guys. 

The new record is a good example. 
I think about half of it is definitely reminis¬ 
cent of things that have come to pass 
throughout our career, but there's some 
stuff on it that's really very interesting, 
that really doesn't — I don't see where it 
falls in into our history. Basically what I'm 
saying is that it's not contrived. 

And also, for both of these gentle¬ 
men, the lyrics are the thing, and whatev¬ 
er gets those lyrics across in the best way 
possible, that's how the music is made. 
And when you think about it that way, you 
see that there's a certain pattern. The 
amount of words that especially Greg likes 
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to write requires a certain tempo to deliv¬ 
er them effectively, and so I think that's 
kinda how it's solved. I'm kinda grasping 
at straws here because I'm not inside their 
heads quite like they are, but that's what 
I notice. When an old rager comes up, 
then I look at the lyrics and go, "Okay. 
Well, that's why the song is that speed. 
He's got a lot to say!" And it doesn't sound 
good if you're trying to draw out a multi¬ 
syllabic diatribe about the state of the cur¬ 
rent conservative right-wing Republican 
ruling party. 

Did you write that lead guitar line in 
"Let Them Eat War"? That's a really 
good — 

Yeah! I did actually. 

That's a great lead guitar line. 

It sounds a lot like Dag Nasty! Ha! 

That's the thing! I really like Dag 
Nasty, so — 

Well, me too! No, but that's funny that you 
noted that. That in fact is one of the things 
I contributed to that song, and it really 
does kinda remind me of a Dag Nasty 
song. 

I also really like those harmonics 
going on in the title track. 

Oh yeah! Yeah. 

And "Los Angeles Is Burning" actually 
reminds me of the Beatles kinda. 

The best thing about that song is that Mike 
Campbell plays the lead guitar on it. 

From Tom Petty? 

Yes. 

Really!? 

Yeah! Like you wanna talk about a chance 
for me to go get lunch that I REALLY 
enjoyed that lunch? Mike Campbell sat in 
the chair, and that Beatle-esque thing 
you're hearing is his Nashville tuning of 
the 1904 Fender that he probably got out 
of a glass case at the Rock and Roll Hall of 
Fame. And this guy's totally cool, totally 
low-key; coincidentally, he was recording 
in the studio next to ours, and he and Greg 
are acquainted. And Greg said, "Hey, 
wanna play on this song?" and he said, 
"Yes, I would." And there we have it. 
Does he know the band? 

Yeah! Oh, absolutely. His children are big 
fans, and as a matter of fact, he's done 
some collaboration with Brett. Mike 
Campbell does tons of stuff, and he's into 
surf music and all of these other little 
things. He knew Brett professionally; I 
think they might have worked on some¬ 
thing previous to this. You know, a Mike 
Campbell vehicle of some sort. So they 
were already friends, so it was actually a 
happy coincidence. And I just couldn't 
wait, because I'm an enormous Tom Petty 
fan, both as a solo artist and with the 
Heartbreakers of course, and Mike 
Campbell is, I think, one of the best gui¬ 
tarists on the face of the earth. 

Neat. Yeah, I like Tom Petty. I liked 
that last Tom Petty album a lot actual¬ 
ly. Wasn't too fond of the one before 
it, but the last one I liked a lot. Who is 
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Minor Threat is also characterized as this militant self-abstention 
outfit, but it’s really like one or two songs out of the entire catalog 
that deal with that. Most of our material was about personal politics, 
and it was music written by people who were from the ages 15 to 18. 




this rapper guy? You had a rapper on 
one of the songs. 

That's Sage Francis. And if I knew any¬ 
thing about "spoken word music/' as I like 
to characterize it, I could tell you more. 
But he is another good friend of Brett's. 
I'm just completely ignorant of that genre, 
but apparently he's a big deal — socially 
conscious, very indie, below the main¬ 
stream thing, and has a huge following. 
And the only thing I know of him is what 
he sang on our record, and those were his 
words, and I think that they're awesome. 
So if I ever have a need for thumping bass 
in my Volvo, I'll go pick up something 
along those lines. 

Are you as into politics as those guys 
are? 

I think possibly more so than Mr. Graffin, 
but Brett and I are pretty head-to-head as 
far as our participation, constant outrage, 
and keeping ourselves apprised of exactly 
what's going on everyday. I take the good 
paper and the bad paper everyday, just 
because it's my ... I'm from a media fam¬ 
ily; both of my parents were involved in 
television until they retired — television 
news, so I grew up with this. And I live in 
Washington, DC, which doesn't hurt. 

What do you think of Kerry? 

I like Kerry because I like smart people. 
And I don't think he's a liar. And I repre¬ 
sent a certain segment of our country that 
when I hear the words "Massachusetts lib¬ 
eral," I say "Yes!" not "No." I think that 
the key is I need to know more about him, 
which I think is what everybody's saying 
right now. I am confident that he won't do 
anything stupid. I'm not necessarily confi¬ 
dent that the age of crony capitalism will 
go the way of the dodo the minute that 
Bush is elected out of office; I mean, I am 
a realist. But I certainly think he's the best 
game in town, and I look forward to know¬ 
ing more about him. 

I've been so mired in this -- basi¬ 
cally, I've been working with a political 
action committee whose very existence is 
simply to encourage young voters to get 
to the polls in order to remove George 
Bush from office. So most of my reading 
and participation has been in that Richard 
Clarke/Peter Singer kind of thing. I 
haven't really focused a lot on the end 
game here; I'm still mired in the fact that 
I'm just -- my outrage is such that that 
takes up most of my political energy. 

Do you get the feeling they're not 
telling the truth about pretty much 
anything? 

Uh, yeah! Yeah, I do. It's interesting. It 
took me a little while to realize this, but 
when I was first -- well, not first, but basi¬ 
cally since 2000 — I've had conversations 
with my friends like, "Okay, is it just that 
they're evil, greedy bastards? How can it 
be that simple? It's just so obvious!" And 
I've spent a lot of time with this and did a 
lot of reading, and what I've come to 




believe is that these people aren't evil. 
They honestly believe that the world will 
benefit from the United States being the 
top dog empire, dictating international 
policy based on fundamentalist Christian 
ethic. They believe this is a good thing that 
they're doing. And I think that might be 
even more frightening than them just 
being fuckin' Boss Tweed. 

It's astonishing to me. Every single 
thing that comes up, I just can't wait for 
two days later to see what it becomes. I 
got a great giggle out of this: The 9/11 
Commission Report was released where 
they say there was no link between 
Saddam Hussein and Al-Qaeda. Then you 
get the radical right, and I get the 
Washington Times -- that's my bad paper 
because I love to see how they spin 
things. And they're like, "No no no! One of 
the lieutenants in his army is an al-Qaeda 
operative!" Never mind addressing the 
fact that if you have an army and one 
guy's an al-Qaeda operative, that doesn't 
necessarily say that al-Qaeda operations 
are going hand-in-hand with the dictator¬ 
ship. Nevertheless, today we find out that 
the right wing had the guy's name spelled 
wrong! That's why they thought the lieu¬ 
tenant was an operative for al-Qaeda — 
because they took an "e" out of the name! 
I mean, that's the kind of game we're 
playing here. 

Oh my goodness. 

It's just something that's just childlike. It's 
insane! I'm dealing with a president who 
will go on television and basically say, 
"The reason why I'm saying there's a link 
is because there's a link." It's like a four- 
year-old when the mom says, "Why did 
you eat the macaroni and cheese before 
dinner was ready?" and the kid says, 
"Because!" This is the president of the 
United States. 


Longtime punk Brian Baker finds himself 
now as lead guitarist for rock kings Bad 
Religion. Here he is in shades with his 
new crew (l-r): Greg Graffin, Jay Bentley, 
Greg Hetson, Brett Gurewitz, Brooks 
Wackerman, Brian Baker. 
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And he's creepy too. When he goes on 
to give a speech, it just seems so 
unnatural and fake. It just doesn't 
seem like a human being talking to 
you. 

Well, you know, they tried to let him just 
be a human being in the election, and 
guess what happened? He can't get three 
words out of his mouth without screwing 
up! So now he's so tightly roped in and so 
tightly scripted that all you really get of his 
personality is that self-satisfied smirk. 
That's all you get from him, because he's 
coached to whatever level it takes so that 
he does not contribute to — what is it now 
— FIVE volumes of Bushism books? Where 
he mangles the English language and 
completely has no concept of sentence 
structure? He's just not the smartest guy 
in the world, this man! Not a smart man. I 
think the president should be smarter than 
I am, but that's me. 

What do you think about, you know — 
regardless of what his reasons were, I 
just keep going back to, umm... The 
Taliban and Saddam did kinda suck. I 
know we kinda propped 'em up to 
begin with -- 
Yeah! 

But I just feel like, "Well, at least 
THEY'RE gone, I suppose." 

Saddam Hussein's out of office and the 
Taliban is no longer a ruling body in 
Afghanistan, but that doesn't mean that 
they're gone. And in the case of 
Afghanistan, that was an interesting 
attempt at nation-building whereby we 
basically went in there, removed their 
government and then left a McDonald's 
wrapper on the ground and drove away. I 
don't know exactly how that's going to fac¬ 
tor into the idea of long-term peace in the 
Middle East. 

Oh, we're already gone from 
Afghanistan? 

Afghanistan? Yeah! There's like three guys 
in a Humvee there, drinking Miller. Like 
that's it. I mean there's obviously some 
sort of skeletal force there, but basically 
they just turned the entire country back to 
the warlords who in varying degrees seem 
pretty Taliban-like to me. And don't even 
get me started on the idea of quote "hand¬ 
ing Iraq back to the Iraqis" unquote at the 
end of this month [June 2004]. 

How is it gonna happen? 

"We're gonna hand it over to Iraq." 
Translation: "Our entire army is gonna 
stay here; we're still running everything. 
As a matter of fact, we're gonna send 
MORE troops here. We're NEVER leaving, 
and the reason why we're saying we're 
handing this thing over to some puppet 
shadow government is because some¬ 
body's gotta get re-elected in November, 
and people are bummed out about Iraq." I 
mean, it's just transparent! I just don't 
know what kind of person would bite and 
actually take that seriously. 
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What can we do in Iraq? Do you think 
we should just leave? 

No, I don't think we should leave. I think 
one thing that might be helpful is if half of 
our army wasn't contractors working for 
American interests, that might give people 
a little bit of a reason to believe that we 
actually are trying to do something posi¬ 
tive for the country. The president keeps 
saying, "We want to return Iraqi oil to 
Iraq." No, you don't. The whole reason you 
went there is because you wanted to have 
Iraqi oil. So as long as the whole point of 
being there is to rob them of their 
resources and neutralize independent 
thought that may be anti-Christian or anti- 
American, I don't think they're gonna have 
a good time over there. 

But once again, I play guitar in a 
punk band and I'm not a policy advisor. I 
just think it's an enormous mess, and the 
only thing I can possibly think of is to at 
least reduce the APPEARANCE of wanton 
looting on the part of the Americans. That 
might help. 

Yeah. Back on the subject of music, 
how is it that not one, not two, but 
THREE members of one of the seem¬ 
ingly most moral Washington DC 
bands. Minor Threat, ended up with 
Tesco Vee? 

Ha! Uhh.... Well, I think that the moral 
compass has been exaggerated to say the 
least. I mean, I was in Minor Threat and I 
don't recall actually trying to start some 
sort of sober militia. The reason I didn't 
drink or take drugs is because I was 15 
when I joined the band and I didn't hate 
my parents. So when they told me not to 
smoke pot, I didn't, and when they went 
out of town, I didn't raid their liquor cabi¬ 
net because I respected my parents and I 
didn't like the way liquor tasted. That was 
me being straight edge. 

Minor Threat is also characterized 
as this militant self-abstention outfit, but 
it's really like one or two songs out of the 
entire catalog that deal with that. Most of 
our material was about personal politics, 
and it was music written by people who 
were from the ages 15 to 18. And when 
you look at it in retrospect, no one was 
trying to start a revolution. As a matter of 
fact, no one ever even thought that, that - 
- this was an after-school hobby, this 
band! I'm not kidding. I mean, there was 
no grand plan. 

And when you think, "How did you 
wind up with Tesco Vee?" — well, 'cuz 
Tesco Vee was hilarious! And a really good 
friend of ours. And he needed some guys 
to play with him. He moved from Michigan 
where he had his band The Meatmen, and 
he needed guys to play with him. He came 
down to Washington and the first thing he 
did was that "Dutch Hercules" record that 
I played on and Ian [Mackaye] was on, 
and I guess Lyle [Preslar] was on that too. 
Then he started to do The Meatmen as 
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sort of a — you know, uhh — I wouldn't 
say... well, it was a real band, but they 
would play like once every two years. It 
wasn't a machine. Tesco wasn't trying to 
make his living out of being in the 
Meatmen. It was basically an art project 
for him. 

He was a teacher, right? 

What? 

Was he a teacher? 

I believe he was. Now I think he does 
something with the phone company. I'm 
not quite sure. I haven't seen him in a few 
years. But basically the way it happened is 
because everybody was friends and lived 
in the same basically small town when you 
look at the music community, and it 
sounded like fun. And so we did it. 

Did you ever tour with him? 

I never did, but Lyle [Preslar, Minor Threat 
guitarist] did. 

How did the "straight edge" thing 
happen? Who picked up on that song 
and turned it into what it became? 

The first evidence I saw that it was turning 
into something other than a song was in 
Boston. The contemporary Boston punk 
rock scene that existed concurrent to DC - 

Oh, that Springa guy [of SS 
Decontrol]? 

Yeah. They kinda took it another step. But 
most of all of this straight edge militia stuff 
was from bands that didn't exist until 
years and years after Minor Threat broke 
up. And when you want to analyze the 
"straight edge" concept, it's really not a 
bad idea for teenagers to not be drinking 
and doing drugs and having promiscious 
sex. Not in the sense of denying them 
pleasure, but if you're living at home -- 
and I'll use me as a great example: I'm 
living at home, I get to go out and play at 
a nightclub on a weekday when I'm in high 
school, because my mother knows I'm not 
out shootin' up! Because she was very 
familiar with this band that I was doing 
and what I was doing. 

And for me, it was just sort of a 
great way to get to play shows, because 
people wouldn't put on punk rock shows 
because everyone was too young. But if 
everyone doesn't drink, they could put X's 
on their hands and still make ticket money 
if they don't have bar sales. So that was 
one reason why it was beneficial to play, 
and secondly it was just easier being a 
young kid and aligning yourself with 
something — I mean, why do you think we 
have Christian retreats? Why does 3 Doors 
Down sell out arenas? It's a variation on 
that theme. It just all went haywire after 
that. By the time all these third-wave 
straight edge bands came into existence, 
where they added 'vegan' to the list, which 
I really wasn't aware that that was on the 
checklist — by then, I was drunk in a cow¬ 
boy hat; I didn't really give a shit. 

Ha! Oh, that was '90 or whenever? 

Ah, whenever. Even later Dag Nasty, I was 
way way more interested in playing guitar 
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than worrying about whether — the per¬ 
sonal politics of a band member really had 
nothing to do with what came out of their 
hands, as far as I was concerned. 

Okay. Is it hard to connect with the 
audience, since they seem to be get¬ 
ting younger and younger? You know, 
the punks are staying teens, and you 
guys are I guess in your 40s now. 

Late 30s, thank you. 

Late 30s? Oh, that's right! I didn't 
realize you were so young when you 
were in Minor Threat. 

Yeah. No, I don't think so. Good songs are 
good songs. Why would it be any harder to 
connect with people who are 18 years old 
now, when Bad Religion were connecting 
with 18-year-olds when they themselves 
were 18? Plus also realize a lot of parents 
come. Ha! 

Oh, they do? 

It's interesting! There's a lot of father-son 
nights. On tours like this Warped Tour, 
we're not really preaching to the saved; 
we are dealing with a lot of young people. 
When we do our own headlining tours, it's 
a very interesting mix and I wouldn't cat¬ 
egorize it in any specific age group. I real¬ 
ly wouldn't. Yeah, it's a cool thing. 

What do you think about this, uhh — I 
don't know much about it, but I know 
that Johnny Ramone is involved in 
some "Punkers for George Bush" or 
something? 


Yep. 

Does that make you like the Ramones 
any less? 

It doesn't make me like the Ramones any 
less. It makes me question -- well, it 
makes me question, it doesn't matter if it's 
Johnny Ramone or my next door neighbor 
whose name is Johnny, "WHAT THE FUCK 
IS WRONG WITH YOU!?!?!? How can you 
have this shit shoveled at you and honest¬ 
ly support this man and his ethics and this 
program for global domination?" That is 
what concerns me. It has no effect on my 
enjoyment of the Ramones. 

Yeah, that's the thing. It seems like it 
should somehow be possible to be a 
Republican and still realize this guy is 
not a good president. 

You know what? There are a lot of them. 
And that's what's so wonderful. It IS pos¬ 
sible to be a Republican and to see that 
this man is not a good president. And that, 
my friend, is what we're all hoping for on 
that one lovely Tuesday in November. 
Yeah, of course. Being Republican doesn't 
mean that you're stupid or you're a war¬ 
monger or you're greedy. Basically, well I 
don't need to outline it for you, but there's 
nothing necessarily in their platform that 
says that you have to run government the 
way it's been run by these fucking ex- 
Nixon, Cato Institute cronies who've been 
waiting for their chance in the sun for the 
last 20 years. 


My mother's a Republican because 
she doesn't like how the Democrats 
take her money away with their taxes. 

Oh, interesting! What tax bracket might 
she be in? I can point my finger at some 
Republicans who are doing a very good job 
of taking money away. 

I know. I guess right now she'd be 
upper-middle class. She used to be 
lower-middle class. 

Oh good, so she got what — $150 back? 

Yeah, that's the thing! I was talking to 
her the other night and I said, "Well 
you know, they did it so that his 
friends could get like $50,000 back." 

And more! But also, mind you, you get 
your $150 back if you're in the upper-mid¬ 
dle class tax bracket, but fortunately you 
won't have to be burdened with social 
security or any social services for your 
children. And sadly that beep on the phone 
means that my 5:00 is calling. 

Oops! Okay. 

Are you alright? Do you have enough? 

Yeah! I do. Thank you so much for 
your time. 

Well, I really appreciate it and I hope to 
talk to you again. 

Okay. 

Bye-bye. 

Bye. 

June 22, 2004. 
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SATIRE 

President Bush 
Readies America 
for Four More Years 


My fellow Americans. 

Today, we face a serious threat 
from rogue states that possess weapons of 
mass destruction. That is why I, as your 
commander-in-chief, recently ordered the 
invasion of Iraq. 

As that war is completed by our 
brave soldiers, I would like to remind 
Americans of the dangers we face in the 
new century. 

Remember September 11, and 
how those cowards, without any regard to 
life or the American way of life, attacked 
us unprovoked and left us a scarred 
nation. September 11 not only gave legit¬ 
imacy to this presidency, but also helped 
me get re-elected, and thereby helped 
Papa and me avoid the same fate that 
befell the Adams. Think about how that 
tragedy united us, till we were hating the 
rest of the world who do not look like us: 
you know, countries like Iraq, North 
Korea, Iran, and France. 

I just wanted to remind 
Americans once again of how September 
11 changed the world. I mean, what the 
hell, you get the picture. 

Anyway, as we conclude one con¬ 
flict, another emerges on our horizon. 
North Korea, unlike Iraq, (which appears 
to have no weapons of destruction) has 
admitted to possessing nuclear bombs. 
The North Korean government did not 
admit this, but its representative Ri Gong 
allegedly... 

(looking over to Karl Rove to the side) 

Oh, it's okay actually to say 'admitted' to 
having nuclear weapons. Good point, it's 
not like they can sue us for slander. I don't 
think Scalia or Rehnquist would let the 
North Koreans win in the US courts. 

Anyway, it appears that some 
Americans, as well as the rest of the 
world, are confused and bewildered about 
our intentions towards North Korea. 

Well, let me assure the American 
public, don't be anxious about North 
Korea, for we will surely attack militarily. 
This future attack will not only shock and 
awe, but nuke 'em as well. Since many will 
question our motives for invading North 
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Korea, let me spell it out for you. 

The reason we are attacking 
North Korea is not for oil or for kimchi. 

Contrary to popular belief, we do 
not want their kimchi. I repeat, this war is 
not a fight for kimchi. As I just said earli¬ 
er, they can have all the kimchi they want. 

Some may think it's because they 
possess nuclear weapons, but let me reas¬ 
sure Americans that we, the United States 
of America, do not engage in wars for such 
flimsy reasons as "weapons of mass 
destruction." 

If we did, we would be launching 
an invasion a month, attacking countries 
like Great Britain, France, Pakistan, India, 
China, and Russia. 

And, truthfully folks, if that were 
the standard we used, we would never 
have attacked Iraq, but would have prob¬ 
ably attacked Israel. I mean, Israel not 
only has over 200 nuclear bombs, but also 
transferred its nuclear technology to that 
once rogue state South Africa to build the 
fellow Apartheid state's nuclear arsenal. 

So once again, the critics on the 
left are wrong ... 

(Leans to the camera , looking like he's 
about to share a top secret with the whole 
country) 

The real reason we are attacking 
North Korea is simply because they have 
too many Kims. I mean, Kim Jong II, Kim 
II Song, Kim this, and Kim that. It's really 
hard to tell which Kim you are talking 
about. Plus, since they all look alike, it's 
even more difficult to tell them apart. 

I know from personal experience 
that this has been the primary reason our 
bilateral relationship suffered so badly 
over the years. It is also why Americans 
fought a war in Korea fifty years ago: we 
never could tell which Kim said what. 

South Korea was lucky at that 
time, because its first president, unlike the 
North Koreans, was named Rhee. That 
was the only reason we became close 
allies, and why we helped the South defeat 
the North Koreans when the Commies 
attacked them. 

America could not live with the 


C / 


prospect of South Korea being ruled by 
more Kims. I mean, look at the Japanese; 
there are no Kims. Just Toyotas, Hondas, 
Ichiros, and Godzillas. Names that we as 
Americans can recognize and differentiate. 

Ambassador Kelly, who attended 
the three way talks in in Beijing, com¬ 
plained bitterly about never seeing so 
many Kims in one room. 

In his official debriefing, the 
ambassador said, and I quote, "The whole 
goddamn room was filled with Kims. Kim 
this, Kim that, Kim no, Kim yes. I mean, 
Kim as far as the eye can see. 

"Well, except that one guy named 
Ri Gong. That's why we got along pretty 
well, and maybe that's why he confided in 
me that North Korea had nuclear bombs. I 
think he felt like I cared about him, unlike 
the rest of the Kims that filled that room. 
I mean, why would any sensible person 
take a female first name, and give it to the 
whole damn country as the only last 
name??" 

I, as your President, agree with 
Ambassador Kelly. Why would you take a 
female first name and give that to yourself 
as your last name? And, for that matter, a 
shortened version of that name? 

Doesn't Kimberly Jong II, 
Kimberly II Song, or even Kimberly Dae 
Jung, sound friendlier than Kim Jong II, 
Kim II Song, and Kim Dae Jung? 

Kimberly just sounds like a name 
you can do business with. As for that other 
name, Kim, goodness gracious, it just 
does not sound reasonable. It's not a 
name you can do business with. 

That's why it is important that we 
eliminate the source of the problem that 
has been plaguing our bilateral relation¬ 
ship. And, I repeat, this is the only reason 
why we are going to attack North Korea 
with nuclear bombs and engage in regime 
change. 

Once North Korea is defeated, 
and its leader purged, we will then rename 
every other Korean with different last 
names. Last names like Park, Lee, Chung, 
and whatever. But no more of this "every¬ 
one is named Kim" thing. It's just too con¬ 
fusing. We can't have good relations when 
we can't tell who's saying what to whom. 
"Mr. President, meet Chairman Kim, 
Foreign Minister Kim, Defense Minister 
Kim, General Kim, Colonel Kim, defector 
Kim." 

No wonder we think North Korea 
is a dictatorship. I originally thought about 
leaving North Korea off that "Axis of Evil" 
list, but when Dick Cheney and Paul 
Wolfowitz reminded me about all those 
Kims, I just freaked out. I vowed to 
remove this evil of having too many Kims 
in Korea, so that our peoples might better 
communicate with each other in the 
future. 

(Leaning forward once again as if to share 
a major secret with country , he continues 
to speak) 
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George W. Bush at his January 2005 inauguration in which he explains the 
reasons for pre-emptive nuclear attack on North Korea. 
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My fellow Americans, since I have 
come clean regarding North Korea, let me 
now tell you why I invaded Iraq. 

It wasn't because Saddam was 
the "Butcher of Baghdad" or that he 
gassed his own people. I mean, who 
cares? We sold him the chemical weapons, 
and gave him the location of his enemies 
so he could gas them more effectively. 

The reason for the war was not 
because Saddam possessed weapons of 
mass destruction. It wasn't regime 
change, or to liberate the Iraqis. It cer¬ 
tainly wasn't oil; well, scratch that. Oil def¬ 
initely was a reason, but not a determin¬ 
ing factor. 

Because I was lying to you about 
why we were invading Iraq, the reasons 
for going to war in Iraq kept changing. 
Remember that. 

The real reason we invaded Iraq 
was because that country had too many 
hyphenated names. I mean, Abdu-Gamel- 
Ibn-Hussein-al Faud-Aziz. Who can 
remember a name that long? And that's 
just the middle name. When you add the 
first name and the last name, forget about 
it. 

Their names are so long that you 
can't even remember one, even if you 
wanted to. All those hyphens. Besides, 
when do you or don't you capitalize your 
name? Why are "Ibns" capitalized, but not 
"als"? 

What are the rules? Why can't 
you capitalize "Al" and not "ibn"? Where is 
the logic? Anyway, by the time you finish 
one name, this term could be up. 

My father, the president, once 
said to me during the first Gulf War, 


"Junior, we can't depose Saddam Hussein. 
Saddam is the only Iraqi whose name is 
not hyphenated. 'Saddam Hussein,' that's 
simple to remember now, isn't it, son?" 

I originally thought that was true, 
but when Richard Perle, Don Feith, William 
Kristol, Elliot Abrams, and other people 
from diverse backgrounds, told me his 
name is not only longer, but hyphenated 
with al-Tikkrit, I simply lost it. I vowed to 
remove this double talking, hyphenated 
liar from power. 

So there you have it, Americans, 
the unvarnished truth. Unlike PBS, where 
you wait fifty years to find out who killed 
JFK, or other ugly government truths, with 
George Bush, you get the truth today. 

(Straightening up and changing his tone 
and demeanor) 

The war with North Korea will be 
difficult, and will cost many lives on both 
sides. But rest assured knowing that our 
cause is just. 

Americans will not allow the 
world's most dangerous monosyllabic 
names to continue confusing us. We will 
now engage in name change, not regime 
change, in North Korea, defeat monosyl¬ 
labic tyranny, and liberate monosyllabical¬ 
ly oppressed people wherever they are 
found. 

Make no mistake, the outcome is 
certain: we will prevail. So, as we begin 
our nuclear bombing of North Korea, may 
God bless America. 

Text by White House speechwriter Mimi 
Ibsen. 
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THE HOLLYWOOD BEAT 

Late Sleeper 


by Rose McDonough 

I'm not a late sleeper. I'm a morning per¬ 
son. If I stay in bed until 7:30 I truly feel 
that the day is wasted and I might as well 
pack up and move back to Des Moines to 
work at Circle K. 

Some people call this an "afflic¬ 
tion." That's just rude. An "affliction" is 
alcoholism, depression, or more than one 
child before the age of 30. Luckily for me, 
my boyfriend George is also a morning 
person. Or at least he pretends to be, 
because he loves me so much. He's out of 
town right now shooting a movie sequel. I 
miss him, but at least now I get some 
sleep and my share of the covers. 

George calls me at least five 
times a day from the set. He wants to 
make sure that I know there's nothing 
going on between him and Julia. Every 
time he calls, I tell him this whole "guilt" 
issue could be resolved if he would just 
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give me Julia's role. He seems reluctant. 
Something about the "audience" and how 
they would "notice." My ass! She and I 
both have brown eyes and hair — although 
mine is A LOT less damaged. George final¬ 
ly did offer me a role, but it was as a craft 
service helper. No thanks bucko, I already 
shop at Trader Joe's. I don't need to serve 
the stuff to extras — excuse me, "back¬ 
ground performers." 

Anyway, I've found a way to get 
back at George. I've been hanging out 
with my ex, Benicio. He's not quite as 
groomed as George, and frankly, he usu¬ 
ally needs a shower, but I just love the 
way he says "burrito" so we get along fine. 
Actually I'm surprised he can even be 
friends with me because I broke his heart 
into about a "billion pisses." He wanted us 
to be the new Desi and Lucy. I thought it 
was a really good idea until he recom¬ 
mended that Renee Zellweger be my side- 
kick. Between you and me, Renee bugs 
me. Is she stupid? Or just really bad at 
acting stupid? Benicio said I was just jeal¬ 
ous because I didn't want to share billing 
with two Oscar winners. Low blow. I threw 
a pinata at him and walked out. He pur¬ 
sued me for a couple of weeks, in between 
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shifts of picking up errant shopping carts 
in his dangerously altered pick-up truck, 
but finally I told him and his maracas to 
take a "caminar." He got it. 

By that point, I was being court¬ 
ed furiously by JLo. Somehow word had 
gotten out that I liked it "South of the 
Border." She took advantage in a way that 
only she could. At one of those moments 
that girls are changing in front of each 
other for no reason, she commented on 
how perfect my tiny breasts are. She said 
they belonged "in a dollhouse." Well, that 
was music to my ears and before I could 
pick up my Biggie fries from the drive- 
thru, Jenny had had me in the backseat of 
her Escalade. I learned one really impor¬ 
tant thing from our 12-minute but very 
passionate affair: if one girl wears peach 
lipgloss and the other pineapple gloss, it 
tastes like a root beer float when you kiss. 
Delicious. Go figure. We parted amicably 
at the corner of Fountain and La Brea after 
eating a second lunch at El Polio Loco. I'm 
not crazy about ethnic food, but it made 
her close to her "people," so what do I 
care? 

Goodness, what time is it? 11 
am?!?!?! Time for a nap ... 
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Beat Happening again with 
re-issue of final album 


CITIZINE REVIEWS 


by Mark Prindle 


By Thom White 

OLYMPIA, Wash. — This summer, K 
Records has re-issued Beat Happening's 
excellent fifth album, You Turn Me On, 
twelve years after its original release at 
the height of the grunge explosion. 

Like The Strokes, Beat 
Happening changed chords so infrequent¬ 
ly that when they finally did switch from 
that D to A, it always sounded like a sig¬ 
nificant pop music revolution. Who knew 
you could play an A chord that long? 
Calvin of K knew, that's who. 

Beat Happening formed in 
Olympia, Wash., in 1985 as a three-per¬ 
son duo of Calvin Johnson on guitar and 
Heather Lewis on drums. Both Calvin and 
Heather would sing with silent Brett 
Lunsford on second guitar to fill out the 
sound and contribute to the group's hyp¬ 
notic noise segments. 

By 1989, Beat Happening had 
released three records, including a great 
orie called Black Candy on Calvin's own K 
Records. They then signed to Sub Pop 
Records and put out Dreamy in 1990. This 
record, You Turn Me On , released two 
years later, would be their last. 

Calvin is the frontman for Beat 
Happening. He matches Heather in 
youthful innocence of words, but with the 
low, untrained voice of a very grown man. 
Beat Happening is notoriously bassless, 
but Calvin's low-low vocal tones help bring 
some low end action to the record. 

Stand-out tracks on this album 
include "Teenage Caveman," (which 
seems a very happy pop song until Calvin 
reaches the plaintive chorus "We cry 
alone... ,") and following this, "Sleepy 
Head," a very catchy tune sung by 
Heather. In my eyes, BH's sound is most 
beautiful when Cal is doing his darndest to 
get in tune with his melancholy melodies, 
but I also quite enjoy Heather's voice too. 
Especially good is the college rock anthem 
"It's Only Noise" with its simplicity of feel¬ 
ing and tales of a teenage crush betrayed. 


krecs.com 



Daiquiri 

Box Office Poison 

(Kharbe, 2004) 

If Sparks had entered the '80s by getting 
really into Japanese spaz-electro-noise- 
rock instead of the Human League, they'd 
sound identical to Daiquiri. The vocalist 
wails, shouts and falsettos like the illegiti¬ 
mate bastard child of Russell Mael and 
Mike Patton after Mike Patton has had a 
sex change and turned into a woman so 
that he can give birth. The music mixes 
high buzzy swirly ridiculous synth noises 
with fast bouncy-fun beats and distorted 
Big Metal guitars. The result sounds like a 
carnival of LSD users driving their bus 500 
miles-an-hour 
along a desert road 
that's completely 
engulfed in flames. 
Which is weird 
because they're 
from Canada. 


explanations and background for her 
lyrics, giving them much more heft than 
you would normally allow punk lyrics to 
have. For example, "Lead, Follow or Get 
Out Of Way" was inspired by the graduate 
courses she took in educational adminis¬ 
tration, "Erase" is about her biological 
father, and "Knife To My Neck" is about 
her own personal 9/11 nightmare -- eight 
years earlier, but every bit as horrific. 

If you're into these modern kids 
and their loud distorted fast punker motor¬ 
cycle rock, All Or Nothing HC have a CD 
out and as far as I can tell, you don't own 
it yet. Why is that? Could it be that your 
sexuality is threatened by their female 
singer? Face it — you're gay. Just admit it. 
Nobody's going to make fun of your hilar¬ 
iously small penis. It's perfectly natural to 
ejaculate before you get your pants off. 
You can't go on blaming your inadequacies 
on the women of the world. Nobody's 
going to laugh when they see these pic¬ 
tures I have of you sticking your finger up 
your butt. 



All Or Nothing H.C. 

What Doesn’t Kill You... 

(Rodent Popsicle, 2004) 


all or nothing h.c 

mi 03£;»-l Mtl iJli... 


...YELLS at you! 
Just like label own¬ 
ers Toxic Narcotic, 
All Or Nothing HC 
specialize in high¬ 
speed, mean-spirit¬ 
ed, headbanging 
hardcore punk 

_ rock. And just like 

classic HC legends 
The Avengers, they have a female singer. 
However, they wasted their only chance to 
call themselves The Toxic Avengers, an 
unforgivable offense under any reign 
(especially Idi Amin — that guy ATE HIS 
WIFE!!!). 


So Alanis Morrisette is marrying 
Burt Reynolds and All Or Nothing H.C. are 
using their own band name to tell you 
what kind of music they play -- just like 
The Jazz Passengers and The Pop Group 
before them (and the Red Rockers) (and 
Metal Church). The singer woman alter¬ 
nates between a low muggsy blurble 
Sheryl Crow blues croon and a really awe¬ 
some (and adorable!) high-pitched scream 
reminiscent of that woman in Nausea, 
whoever the hell she was. 

The musicians (two bassists, gui¬ 
tarist and drummer) beat the pissed-off 
angerness out of their instruments, and 
Renae the singer is cool enough to include 


Division of Laura Lee 

Das Not Compute 

(Epitaph/Burning Heart, 2004) 

I thought this Swedish bunch of men was 
supposed to be one of those "garage" bands 
like the Strokity 
White Hive-vines! 

Why then do they 
sound like early I 
Radiohead? Did 
they change to 
impress me? That 
was quite nice. 

They certainly try to 
sound "important" 
and "deep" on here by burying their ass- 
simple (and butt-midtempo) melodies under 
tons of interesting effects, electronic noises, 
and weird fuzz. 

The production itself is a wonder. 
Even if you consider it overblown and unen- 
ergetic (which it is), the sounds themselves 
just keep bubbling up and burbling over, 
and it sounds KOOL! It's possible that I 
would love these guys had I never heard 
Radiohead, but looking at this incredibly 
Radioheady CD packaging and listening to 
the extremely "sad," "self-important" and 
emotionally obvious chord changes, they 
just give off this waft of "sucking all the fun 
out of rock music." 

This is unfortunate, because this is 
not at ALL a bad album, and in fact I can 
imagine a lot of radio listeners going wild 
over it, because sad sounds are addicting 
and, as I said, they clearly put a TON of 
time into making the mix as thick with 
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possibility and unexpected washes of dis¬ 
parate flecks as possible. But how do the 
actual songs go? I have no idea. 


The Master Plan 

Colossus Of Destiny 

(Total Energy) 

Ever since America 
freed itself from 
the Indians, people 
have been wonder¬ 
ing, "What would 
happen if Andy 
Shernoff from The 
Dictators, Keith 
Streng and Bill 
Milhizer of The 
Fleshtones, and Paul Johnson of The 
Waxing Poets all got together to form a 
band?" Well, the answer's finally here! 
And that answer is "They would steal a 
Melvins album title." In addition, they 
would crank out the goodtimiest old man 
rock 'n' roll that a bunch of Chuck 
Berry/Dead Boys fans could manage. The 
spirit is strong, even if the production is a 
bit tepid and the melodies a bit lacking. 
But let's not lie at each other and people - 
- this is a CD for fans of these guys' three 
original bands and nobody else. Why did¬ 
n't they CAN the mystery and just call 
themselves Waxing The Dicflesh? 


The Hollow Points 

Annihilation EP 

(Dirtnap) 

Seattle's The Hollow Points missed out 
on the best in life, back when every single 
band in their town sounded like Eddie 
Vedder. But punk rock will always have its 
day in a post-youth AAAmerica, even 
when played with a heavy metal guitar 
tone. 

Their songwrit¬ 
ing seems to be 
influenced by Bad 
Religion and Agent 
Orange as well as 
your basic pop- 
punk outfits. The 
singer has sort of a raspy voice probably 
from yelling too much, and the song "See 
Ya In Hell" is sadly not a cover of that 
awesome Grip Reaper song. Lyrical con¬ 
tent addresses such hollow points as 
hopeless suicide ("The Hemingway 
Solution"), the deteriorating effects of 
alcohol abuse ("Annihilation"), the deteri¬ 
orating effects of drug abuse ("See You In 
Hell, My Friends" by Grim Reaper), our 
nogoodnick government ("Bereaved") and 
the deteriorating effects of the Dead 
Kennedys' awesome 1982 song "Riot" 
("Bullet Holes In City Walls"). 

This music is the direct effect of 


every influence and idea that has pene¬ 
trated the lives of these three young peo¬ 
ple from birth through 2003. Depending 
on your background and influences, you 
may like these five songs or you may not. 
I get the feeling that I would have loved it 
back in the days when every new hardcore 
band was a wonderful surprise and bounty 
(including Adrenaline OD, who were never 
any good at ALL!). Even as it is, with so 
many punk rock songs already circling my 
brain from decades past, it sounds pretty 
good. At least they sound tough and 
angry, which is more than I can say for 
90% of the prissy little happy punk bands 
on Kung Fu (unless Joe Escalante reads 
this, in which case -- dude, Antifreeze 
KICKS ASS!). 

(And they TEAR!!!) 


Electric Frankenstein 

We Will Bury You! 

(TKO, 2004) 

I don't know Electric Frankenstein from 
Battery-Operated Count Chocula but I 
know half of these songs even before 
opening my eyes. How possible? You're 
telling LIES, Mark Prindle (is totally what 
you're thinking). But that's not true. 

See, this is a double-CD of every 
cover tune that Electric Frankenstein has 
ever recorded! And sure, nobody but a 
weirdo has ever heard of no-popularity 
bands like "BeBop Deluxe" and "The 
Rubinoos," but anyone who doesn't know 
"Wild In The Streets, High Voltage, Sex & 
Dying In High Society, Your Emotions, 
1977, Plastique, Aces High, The Chain, 
Sick As A Dog, We Are The Road Crew, 
Wish You Were Here, Tattoo Vampire, 
Frankenstein, Bad Reputation, Cocaine 
Blues, Queen Wasp, Coolest Little 
Monster" by Circle Jerks AC/DC X Dead 
Kennedys Clash DRI Iron Maiden 
Fleetwood Mac Aerosmith Motorhead Pink 
Floyd Blue Oyster Cult New York Dolls Joan 
Jett Johnny Cash Misfits Zacherly can EAT 
A PEACH! 

Even better, Electric Frankenstein 
(or "E.F.", G.) not only try to imitate the 
original singers when possible (the singer 
does a great Steven 
Tyler, at any rate) 
but also rework 
what they feel 
needs to be 
reworked to make 
the songs fresher 
("Wish You Were 
Here" has drums! 
"Your Emotions" is 
played more slowly! "Plastique" is played 
completely WRONG!). I love this dou¬ 
ble-CD and if you're a fan of rock and roll 
and a cover tune with spirit and volume, 
let We Will Bury You! marry you! That's 
my opinion. How come there aren't any 
Ramones covers though? 





A18 

Dear Furious 

(Victory, 2004) 

When I heard these 
guys"sss"s debut 
LP a couple years 
ago, it gave me a 
huge headache and 
I sold it on eBay 
like an asshole. But 
either my ears 
grew a brain or 
their talent grew 
alarmingly because this is a GREAT album. 
It's Intense, mean, screamingly shout- 
bloody throated metalcore, true, but the 
song constructions and noises and chord 
sequences are really really excellent. 
Original, blasting, interesting — if I were 
their teacher at school, I'd give them "18" 
"A'"s! (Did you get that hilarious play on 
number-and-letter?) 

One thing's for certain — you may 
find this for sale on eBay, but it sure won't 
be my copy! I'm putting mine right where 
it belongs -- in the CD cupboard between 
A Trunk Full Of Dead Bodies and 
Abruptum. 

(It would probably be best if you 
didn't alert the police to my trunk full of 
dead bodies.) 



The Soviettes 

LP II 

(Adeline, 2004) 


You can't lie to an 
American man. 
That's how I know 
these so-called 
"Soviettes" aren't 
really from behind 
the Iron Curtain at 
all. That and the 
American accent — 
unless... UNLESS!!!! 
They've taken LANGUAGE courses! Oh, 
that dastardly Red Kaiser; I'll get him yet! 

In the meantime, how about 
three girls and one man playing really cute 
fun catchy fast punk rock with a raw 
garage guitar tone filled with fuzz and 
skrinkle instead of roar and "rah-rah- 
rarararara-RAH!" Every band member 
sings, and the songs are melodic and 
everything. And one of them TOTALLY 
quotes The Cure! You've heard The Cure, 
right? That band with Ric Ocasek and Ian 
Astbury? 

As for the Soviettes, I would 
argue that judging by the name, this is 
their second album. The cover's bright 
orange though, so cover your eyes before 
looking for it in the grocery/music store. 
They're lyrically adorable too: "Ten" tells 
ten reasons why the singer loves you 
(including "Because you're funny" and 
"You think I'm sexy!") and "Pass The 
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Flashlight" is built around a silly rhythmic 
conversation between drummer Danny 
and tha ladies. Even if I hated music, I 
would like the Soviettes. Since I DONT 
hate music, you can only IMAGINE how I 
feel about them! 

Because I'm not going to tell you. 
Now FUCK OFF!!!! 


Various Artists 

To The Bitter End: International Punk 
Hardcore Compilation 

(Vinehell Productions) 

In cities all over America, there are coun¬ 
tries featuring young people who like to 
play loud, fast, political, shouting, old 
school hardcore punk. Many will argue 
that Punk Is Dead, 
but those people 
are jealous unhap¬ 
py ASSHOLES. 
Something is only 
dead if nobody is 
into it anymore 
(like a corpse), and 
plenty of people all 
over society and 
the cosmos enjoy fast violent music to 
slam dance to. So Up The Academy of so- 
called big shooters who think they can 
take away my right to shout "Oi!" and 
grow my hair into a mohawk while using 
nothing but strength of will to keep the 
sides from growing in. 

And that's the message of this 
29-song compilation, which features 
bands from the USA, Estonia, UK, 
Germany, Canada, Sweden, Mexico, 
Australia, Japan, Brazil, Finland, Russia, 
Israel and some place called Slovakia 
which I think is between Canada and the 
USA. Can you believe that such a genre of 
clarity and longevity has continued to rile 
the impassioned children of so many 
earthly spots of today? I do — and CAN! 
This is fast hardcore punk -- no fratboy 
pop-punk or modern screaming rap-metal. 
Buy it, love those simple riffs, and be 
pleased that there are still bands out there 
with controversial names like This Is My 
Fist, Crispy Nuts, Juggling Jugulars and 
Los Dryheavers. For without them, who 
would provide such incendiary tracks as 
"Sweet Fireball," "Dreams of Fire," 
"Fireflies" and "Fire"? That's right -- 
NOBODY! 

Who's that? Jimi Hendrix? No, 
I've never heard of them. 


Check out 
CITIZINEmag.com 

for more reviews! 


JOHN DOE ofX 

Continued from p. 20 

and DJ [Don, X's drummer]. We took a 
break for maybe two years after the live 
record — Live at the Whiskey. So that's 
where it came out of. 

And I think the only difficulty with 
that, again, was production. Unfortunate¬ 
ly, the guy who produced it had never 
heard or seen X live, which was a gigantic, 
huge oversight on our part. And then, 
after we finished the record, we played at 
KROQ, which is the big radio station out 
here. We played some function, and he 
came back after we played and he said, 
"Oh my God. I had no idea!" 

Oops! 

Heh heh. You know, I like some of the pro¬ 
duction on that, you know? I thought it 
was pretty forward-looking. 

I didn't see anything wrong with it. 

But it proved to me that people want X a 
certain way. They didn't want to hear X 
being adventurous; they wanted to hear X 
playing punk rock. And I don't fault them. 

I'd say I really love about half of the 
songs on there. 

Yeah. 

"Someone's Watching" is great. 
"Lettuce And Vodka" I like a lot. I 
wasn't sure what to expect. It's a 
pretty good record though. 

There are some that are stinkers, but that 
happens. 

I saw on your web site the movies you 
admitted to being in, and I noticed 
that The Decline of Western 
Civilization wasn't one of the movies 
you admitted to being in. Was that an 
oversight? Or do you have bad feel¬ 
ings about that movie? 

No, I don't have bad feelings about it. It 
had a very specific agenda, and I don't 
think that it's a true representation of the 
punk scene in L.A. at the time. But that 
was how Penelope Spheeris got the movie 
made. She said, "I'm gonna do a lurid sort 
of sensational punk rock movie." I didn't 
purposely leave it off. I just feel that that's 
not acting really. I also didn't list The 
Unheard Music, I don't think. 

I think you might have listed that one, 
which was why I wasn't sure. 

Oh. No, I think it's all right. 

What was the scene actually like? 
Pardon? 

What was the scene actually like? 
Was there less of the violence? 

Oh, way less. And the bands that were 
purposely omitted were I think more of the 
interesting and eclectic bands rather than 
what has come to be known as punk rock. 

Who were the ones at the time that 
were left out, that would be a lot big¬ 
ger and more well-known now if they 
had been in there? Like the 
Minutemen? 

I'm not sure that they were playing then. 
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They might have started, but it came out 
in 1980. It came out right after Darby 
killed himself. So it's gotta be the end of 
'80, beginning of'81, something like that. 
Bands that should have been included 
were Plugz, which became the Cruzados. 
The Weirdos -- they just re-released some 
stuff of theirs. 

I'm actually interviewing the singer 
tonight. 

Oh, John Denney? 

Yeah. 

Yeah. 

Yeah, I spoke to the bass player [Cliff 
Roman] about a month ago. He's real¬ 
ly nice. 

That song — whatever it's called, "mm- 
biddy-um-bop tonight." 

Yeah. "Helium Bar." 

I heard that on some compilation. It's an 
awesome song! 

One chord! 

Yeah! I couldn't do that. It's a fuckin' great 
rock and roll song! I mean, that would, if 
it was recorded better — 

It had that weird phaser on it. 

Yeah, but if it was recorded better, and 
really as punchy as they could do it live, 
that would rival "A-Wop-Bop-A-Loo-Bop- 
A-Wop-Bam-Boom," you know? Just full- 
on rock and roll. Anyway, them. The Go- 
Gos were playing then. And this band 
called the Alley Cats. 

Were the Screamers around then? 

The Screamers, yeah. And they were 
incredible. But you see, they were much 
more artistic, much more arty. Not violent, 
and much more kind of wacky -- especial¬ 
ly the Weirdos and the Screamers. The 
Plugz were much more musical and almost 
rootsy. The Alley Cats, same thing. And 
they were really -- The Go-Gos obviously. 
I mean, everyone saw the Go-Gos and 
thought, "Oh my God, they're gonna get 
signed immediately." Then years later, 
they got signed to that crappy IRS label. 
Whatever. It was much more diverse than 
what The Decline of Western Civilization: 
Volume One shows. And once that whole 
Orange County and the really truly violent 
crowd came along, people got disillusioned 
and the scene began to sort of fragment. 
It's weird how short-lived those scenes 
are. 

Do you think that scene would be 
remembered as much today by people 
if not for that movie? 

Oh yeah. 

Oh yeah? Okay. Yeah, I guess a lot of 
great records did come out of that. 

I don't know if great records, but I think as 
time goes on, everyone wants to comb 
through what's happened in the past. You 
know, the New York scene and the L.A 
scene and the London, or the England 
scene, all get sort of picked apart. And 
there was no movie for the English punk 
rock scene or the first wave of New York 
punk. 
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Oh, that's true. Yeah. 

So in that way, I guess we're kinda lucky 
they have all those performances on film. 
However, there was Urgh! A Music War, 
which they should put out on like extend¬ 
ed DVD so you can see all the really terri¬ 
ble performances. I think they had 50- 
some bands. 

Yeah, when I rented that one, I prob¬ 
ably liked five of them. I really could¬ 
n't get into a lot of those bands, I'm 
afraid. 

Right. 

Decline I could get into all of them 
except maybe Catholic Discipline. I 
guess they were all right. Kind of a 
strange choice to have on there. 

Yeah. 

Let me see — I saw a quote from you 
in another interview that I really 
liked, where you were talking about - 

- you first did a country record 
because you wanted to be more 
"real," and now looking back, you 
were just like, "Well, punk rock is just 
as real" or something like that. 

Yeah. 

Have you ever made a record that you 
felt like, looking back, you felt like it 
wasn't really where you were at the 
time? Or do you always stay true to — 

No, there's nothing I've done that I think 
was really false or calculated. They were 
true for where I was at the time. I think 
everyone searches for validation, validity - 

- and being lasting, that sort of thing. I 
think I was referencing Mike Ness's solo 
record. 

Oh, that's right. Yeah. 

And yeah, country is very appealing. And 
at some point you think, "Oh, those are 
the real guys." Yeah, they are. 

And the blues guys are real guys too. 

Unfortunately, they're all dying. When 
they're gone, that's about it. 

Hey, we still have Robert Cray. 

Yep. 

He's the real blues. 

Uh... he can play. But it's not my cup of 
tea. 

Oh. Eric Clapton your cup of tea? 

No, no. I can't even think of any — John 
Lee Hooker is the last one that I could 
really take my hat off to. 

Are there any other — 

R.L. Burnside — he's still alive, isn't he? 

Yeah. I've never heard him. I hear 
he's awfully good though. 

Yeah! Yeah. 

Are there any unexplored musical vis¬ 
tas that you think you might want to 
try in the future? 

Won't know until I get there. I think it's 
important to listen to new music all the 
time. I do that. It's important to keep sort 
of fresh. You don't have to be an encyclo¬ 
pedia, but if you keep listening, you'll keep 
getting different ideas. 

Who are you listening to now? 
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John Doe hobnobbing in the 1980s with 
comedian Paul Reubenfeld at the debut of 
Purple Rain. 


Actually I was listening to a lot of old stuff 
for the past six months. But of new peo¬ 
ple, I quite like that new Death Cab for 
Cutie record. And this guy from San Diego 
named Tom Brosseau who's got a few 
independently produced CDs by himself, 
and this guy Gregory Page who I did some 
co-writing with. Grant Lee Phillips, who's 
gonna be on my new record. I love Grant 
Lee Phillips. He's just so talented. 

You mentioned Neko Case. Do you like 
the New Pornographers? 

Not as much as I like Neko's solo stuff. 
They're a little sort of — I don't know. 
Maybe I should listen to the new record, 
but the last one — what's it called? 

Mass Romantic ? Was that the last 
one? Yeah. 

It just kinda sounded a little generic to 
me. Generic kind of rock. 

It did to me the first time I heard it. 
The second time I listened to it, it 
sounded like bubblegum melodies 
pumped through modern equipment. 
Which I liked! It's kind of like listen¬ 
ing to The Turtles, but a NEW version 
of The Turtles! 

(laughs ) Nah, I would say that Neko's last 
record was a huge step forward. 

Oooh, I need to hear that. 

Blacklisted? 

I haven't heard it, no. 

Oh! It's spectacular. 

Really? 

Yes. I would say, you know how Matthew 
Sweet put out a few records before that 
Girlfriend? 

Yeah. Mm-hmm. 

I think that that was his masterpiece. And 
I think the same thing about Either/Or for 
Elliott Smith. And Blacklisted. I think Neko 
could go on to do as good or better 
records, but this one was the point at 
which everything kind of converged -- the 
songwriting, production, she used a lot of 
the guys from Calexico. Very sort of 
Western and just beautiful. 

Okay. Blacklisted is the name of it? 
Mm-hmm. 

I'll have to grab that. She has a really 
good voice. Do your kids like their 
music? 

Do they like my music? 

Yeah. 

Well, sort of... I guess. 

Ha! 

They don't say, "Oh Dad, Dad! Play one of 
your songs for us." That'd be a little too 
Father Knows Best for me. They like good 
music though. They like songwriters. They 
like Aimee Mann and stuff like that, that I 
like. They don't go for, you know, Britney... 
Thankfully they got through their boy band 
phase really quickly. 

Yay. 

And they don't listen to like black metal. 

Wait! What's wrong with black metal? 
As long as they're not burning down a 
church or something? 


There's nothing wrong with it! I just — 

You don't want to hear it in your 
house. 

It's a little too intense for me. The funny 
thing is that the keyboard player Jamie 
Muhoberac -- he listens to that ALL the 
time. He plays such peaceful music on 
piano and organ and all these keyboards 
and stuff. He plays on all these different 
people's records like John Mayer records - 

- everybody's records. And he's listening 
to this "JIH-JIH-JIH-JIH-JIH 'ARRR! 
RAOWR! RAOWR!"' 

HA! 

He actually made some. He's actually 
doing a recording right now. And he said 
he can't do the vocals any place else but in 
the car. So he goes into his driveway and 
he goes like, "AAAAAHHH BAH BAH GAH 
BWAAAAAH! AHHH! GEGAH!" 

He's recording a black metal album? 
Yeah. 

Ha ha! 

And I've just got this image of Jamie — 
this same Jamie who plays beautiful music 

— sitting in his car going, "AAAAAHH! 
GAH-GAH-GWAAAAAH!" 

He records the vocals in the car!? 

In his car, yeah. He doesn't wanna be 
screaming and yelling in his house! It's 
sort of more private, I guess, for him. 

Did you ever think there'd be a day 
when you'd say, "That music's too 
loud! Turn down that loud music!"? 

Uhhh... yeah! Most of the time, X is too 
loud. And it was back then. 

Oh yeah? 

Sure! Those damned guitar players. Not 
sensible like us bass players. 

Did you write those songs on bass? Or 
on guitar and then teach them to Billy 
Zoom? Or were they written together 
or — 

I wrote most of it on bass, and that gave 
Billy a little more room to decide how to 
voice the chords on his guitar. I would say 
up until maybe -- I wrote a few songs on 
acoustic guitar for More Fun in the New 
World. 

Why did he leave the band originally? 

I think he was just burnt out. He was tired 
from touring and making records and tour¬ 
ing and making records. It just wasn't that 
satisfying. 
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Did he do anything after X music- 
wise? 

Recently he's done a pretty good number 
of productions. Nothing major-label, but 
he has his own studio now and he does a 
lot of bands in Orange County, which is 
where he lives. Does a lot of punk rock 
and surf stuff. I'm sure probably way too 
many bands that want to be Blink-182. 
Did you read — I know you're quoted 

— I think you're probably quoted a lot 
in both of them, come to think of it, 
but did you read both of those books 
that came out about the L.A. scene 
this past year? 

No, I didn't. 

Oh, you didn't? 

No. 

Oh. I was gonna ask you if people 
were remembering things accurately - 

- if they were accurate depictions of 
the scene. 

I know one thing is that they didn't do a lot 
of fact-checking, which I think is really 
poor. They did not do enough fact-check¬ 
ing, because somebody read me this piece 
about Exene laying in a bed with a swasti¬ 
ka — Nazi flag over our bed or something 
like that. Uhh — no, she didn't. That was¬ 
n't the Exene I knew! She may have had 
some Nazi memorabilia, like a pin or 
something that she found in a thrift store 
in Florida, but no. 

Were you interviewed for both of 
them? I read them a while back; I 
can't — 

What -- the one for Darby and — 

I know you were quoted a lot in that 
one, the Darby one [Feral House's 
Lexicon Devil]. 

Darby was a sweet guy. But I love the fact 
that they've tried to make a movie about 
Darby several times and they just can't 
get it together, and I think, "Oh, thank 
God." Thank God they're not gonna be 
making a movie of that, because they'll 
just get it all wrong. They'll just screw it 
up and they'll get the wrong guy, and he'll 
be hunky instead of like soft and squishy 
like Darby really was. 

And it'll turn into like The Doors by 
Oliver Stone? 

( laughs ) 

You could see it as that though. 

What? 

You could see it turning into that 
though. 

Yeah! 

Because he's such a mythical charac¬ 
ter now. 

Yeah. He was just really confused. He was 
pretty smart, but he definitely had some 
big problems. 

You knew he was in trouble, right? 

Oh, yeah. And I told him to try to move 
somewhere else, you know, and just get 
out of the scene instead of being 
depressed about the way it was going. I 
mean, he never talked openly about his 
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sexuality — it was always this big secret, 
but I kinda knew, through Lorna and stuff. 
She's the one they ought to make a movie 
about because she's kinda disappeared 
completely. 

Really? 

Yep. Nobody has any idea where she is. 

Wow! 

In all of the books, in all of the interviews, 
in all the stuff that's come about the 
Germs, she is MIA. 

Interesting. 

She was last living in New York, but no one 
knows where she is. 

Interesting! 

I know! There's something for your inves¬ 
tigative reporting. 

Oh, I'll find her. I'll find her and I'll 
INTERVIEW her! 

HA! 

That's what I do! 

Well, that would be a huge coup. 

I'll just look under "Doom" in the 
phone book. How hard can that be? 

Heh heh. Sounds like one of those '40s 
films with Barbara Stanwyck. Yeah, they 
even tried to find her to get clearances for 
re-released stuff, to pay them money for 
different things, but nobody knows where 
she is. Pretty wild. 

Crazy. 

Yeah. 

I guess it's probably not too hard to 
find Pat Smear. You could probably 
hunt him down. 

Yeah, Pat's pretty available. 

He's kind of out there. Okay, is there 
anything else that should be in this 
about what you're doing now or what 
you want L.A. — 

CITIZINE readers to know? 

Yeah! 

I don't know. Hmm.... I think we've cov¬ 
ered a lot of ground. I would imagine that 
since CITIZINE leans pretty heavily 
towards the punk rock world, if there's 
anything you can think about that you 
want to talk about in terms of X or any¬ 
thing. 

Oh. I didn't want to — I don't know. 
I'm always kind of — Okay, let me ask 
that then — 

I'm not leery about talking about X. I'm 
not protective of that or feel as though 
that's the only thing that I will be known 
for. 

Okay. But that's why I didn't want to 
harp on that. 

No. I mean, it can get sort of annoying, 
just like, "Oh yeah...," 

Yeah, that's what I mean. But at the 
same time, you were part of some¬ 
thing — you created something leg¬ 
endary. 

I guess so. 

So? 

You know, you certainly don't think about 
that. I think if you did, you'd be a real 
turd! If you walked around thinking, "Yep. 


I was part of something legendary! Heh 
heh. I'm a legend! I'm a legend." 

You know some of the people from 
your very same scene are like that 
though. 

Get outta here. 

I certainly — 

Don't name names! 

Okay. I certainly got that feeling 
when I talked to a former singer for 
two popular bands, one of which was 
Black Flag and one of which was a 
band he formed after Black Flag. I 
really got that feeling when I talked 
to him! 

Who, Keith Morris? 

Yeah! Is that not what he's like? 
Maybe it was just a bad night, but I 
really got that feeling from him. 

Maybe. 

But hey! You said, "Don't name 
names!" I could be talking about the 
DC3! 

You could be talking about Dez. 

Oh, yeah! I don't know. It's hard to — 

I don't know. People can do what they 
want. I like Keith Morris, even if he is 
kinda full of himself. The funny thing about 

— I would say the thing that's most mis¬ 
understood about that scene is that 
nobody knew what punk rock was at the 
time. They knew what they didn't want to 
do, but it wasn't like, "This is punk rock." 
Punk rock was pretty much anything that 
wasn't part of the establishment and was¬ 
n't slow and been around and dull. 

The phrase used to be "used, old 
and in the way." That was a big phrase 
back then because everyone did feel as 
though their options were limited by the 
fact that there were so many bands that 
had been around for ten or twenty years. 
It was like "Could you clear out a little bit 
and give us some room a little bit?" Which 
is certainly the case nowadays! However, 
it was an issue even back when punk was 
beginning. And punk wasn't dull. It was 
just like a rock and roll band. If there was 
anything I think to me that was punk rock, 
it was something that was rock and roll. 
Meaningful, fast, short. There was no very 

— like there is now, there's a very strict 
definition of "punk." 

That kinda started with the Ramones. 
It's that Ramones sound sped up. 

Now it's even been more refined. But back 
then, it was just anything that was kind of 
adventurous and trying to figure some¬ 
thing out. 

Yeah, that really doesn't describe 
punk rock today. 

No! No, it doesn't. And that's why I liked a 
lot of bands that were on Dangerhouse. 
Dangerhouse, even though they were a 
bunch of fucking cheaters and liars — 

Were they? 

Oh yeah. They burnt everybody. But they 
did record a lot of really great bands, like 
the Deadbeats and Black Randy and the 
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Metro Squad -- bands that had a high kind 
of kitsch factor. The element that Blondie 
had. 

Didn't Dangerhouse put out some¬ 
thing in the past 5-10 years that was 
live stuff by four bands? The Germs, 
the Weirdos — I ask because now I — 
were the Plugz on Dangerhouse? 
Would they have been on this thing? 
No. 

Oh, it's the Skulls. That's what I'm 
thinking of. The Skulls. Alright. I've 
never heard the Plugz. That's upset¬ 
ting. 

They have a record called Electrify Me. 

Is it good? 

It's representative of what they did. 

Is it findable these days? Did anyone 
ever put it out on CD or anything? 

Mmm, I don't know. I don't really know. Of 
course I haven't listened to it in forever, 
but I remember it being cool. 

Can you still enjoy stuff from those 
days, aside from — I mean, obviously 
you still enjoy X's stuff. You play it 
live and everything. 

Well yeah, I don't listen to X records. I did 
a lot when we were doing the reissues, but 
actually a friend of ours had kind of a punk 
rock CD collection, and I listened to the 
Adverts and the Adolescents and all those 
old bands like that, and I couldn't really 
get into it anymore. 

Are you just bored with it? 

I guess it just doesn't fit into my mood, 
which is probably the reason that we don't 
make new X records. I think Exene's last 
band was pretty close to what X did. The 
Original Sinners. And I applaud her for 
that. I just don't get the X thing, you 
know. That sort of speed kind of mood. 
Plus I think that's why I started doing this 
sort of blues record — because I wanted to 
get back to something simpler, but I did¬ 
n't want to make a punk record. 

When you go back and look, was there 
a time when suddenly you were just 
like, "Man, I don't like this stuff any¬ 
more"? Did it just hit you one day? Or 
was it just a continual process of 
growing and changing your music and 
not thinking about it really? 

Yeah, it was eventual. 

Because I'm 30, and I don't want to 
think that I'm gonna someday not like 
my punk rock records anymore. 

No, I think you grow apart from it. It's not 
a conscious decision. I didn't wake up one 
day and go, "Punk rock sucks. I hate punk 
rock!" I like punk rock! I like punk rock 
just fine. I mean, I don't even mind — I 
certainly like Green Day. I think that Billie 
Joe is a pretty talented, catchy songwriter. 

I think that's great that there's, you know 
-- even if it's a little overproduced, the fact 
that it got to teenagers and youngsters 
like that? I think there's a pretty healthy 
underground punk rock scene. 

Did you enjoy The Nirvanas? 


Oh yeah. 

Oh yeah? 

Yeah! 

Cool! 

I thought they were a great band, 
although I must say I'm kinda surprised 
that these new recordings are not better. 
The live stuff -- that they don't have bet¬ 
ter live recordings. I was pretty disap¬ 
pointed by that. You know, the recent 
releases. 

You know, there are a lot of bootlegs 
out with songs that were never 
released — a lot of really good songs 
that were never released. 

Really? 

Yeah! I've got several, like three or 
four CDs worth of these things. And 
then they put out this Greatest Hits 
and announce this unreleased song — 
this ONE unreleased song — and it's 
terrible! The one unreleased song is a 
terrible song! 

I thought so too. 

But you know, I hear that Courtney 
Love won't let certain things happen, 
but what are you gonna do? 

Kill her and say that she went to Jamaica? 

Oh, like she had Kurt killed? 

Ooo. 

Ooo! Did you ever see that movie Kurt 
and Courtney? 

No, but I heard it was hilarious. 

Yeah, it was pretty crazy. Her Dad is a 
nut. 

Well, she's making her own hell. 

Yes, she is. 

The poor thing. I mean, I almost feel sorry 
for her. If she wasn't so — if she wasn't so 
EVIL, I'd feel sorry for her! But no. That 
poor kid. Oy vey. Poor kid. 

Yeah. So who are all these people — 
back on the punk rock tip, there's all 
these people that I'd certainly never 
heard of, that I guess were just fans 
or something. Gerber something? 
Mm-hmm. She was Dix Denney's girlfriend 
forever. The guitar player who ended up 
playing with Bob Forrest in Thelonius 
Monster. 

Oh yeah? 

Mm-hmm. 

Oh okay! I have a couple of their 
records. 

Yeah. I worked with them on one record. 

Which one? 

Stormy Weather. 

Oh! I didn't know you were on that. I 
still have that on my old cassette. 

I produced it. 

It's a good record. 

Yeah. 

Especially the PRODUCTION! 

Yeah, but yeah, Gerber was around defi¬ 
nitely. Who else? 

Gerber was in both books. I think 
these other ones were just the girls 
from the Darby book, like Michelle 
something and Casey Cola. 


Who? 

Casey Cola? 

Don't know her. 

Who I think they said was the girl who 
was supposed to kill herself with him? 
Oh. Yeah. I didn't know her. 

I don't know. Who needs all those ter¬ 
rible memories? 

It's hard to keep up with all those terrible 
memories! 

Yeah. Especially when you only have 
them from reading a book! 

Right. 

Were you surprised when Darby 
ended up doing that? Or did you fear 
that it had been coming for a while? 

Yeah. I wasn't surprised. I was very much 
saddened, but not surprised. He talked 
about for several months, but just like the 
same thing with Elliot Smith. He was a 
friend of mine, too. I mean, I didn't see 
him or talk to him all that much, because 
he kept himself pretty isolated. You know, 
at this point, it's like, if that's what people 
want to do, they can go right ahead. I feel 
bad for them, but I don't care. I mean, I 
do care. I'd rather they didn't kill them¬ 
selves, but it's like, "You're gonna do it, so 
just go ahead. Do it. Whatever." At least 
they're out of their pain. 

It's so sad though. 

It is sad, but from a 50-year-old's philo¬ 
sophical point of view, I feel like -- 
If you can't appreciate what life has 
to give you, then — 

Right! And getting old is not the be-all 
end-all of the world. Being happy is cer¬ 
tainly not the only thing in the world. It's 
nice to have a moderate amount of satis¬ 
faction and happiness, but it's not essen¬ 
tial. Just like having a family is not essen¬ 
tial. 

What is essential? 

What is essential? 

Yeah. 

Some kind of balance of all those things. 
The most essential thing is having a deep 
well of experiences. Cutting through the 
shit and having that experience, and feel¬ 
ing as though you've been there. You've 
stepped close to the edge and looked over 
and said, "Whoa! Look at that!" 

What was the deal with Elliot Smith? 
Do you know? Did he seem really 
depressed the times you — 

He was always depressed. You listened to 
his songs, didn't you? 

Yeah. But it was a clinical thing? 

I think so, yeah. And he was a big drug 
abuser, even in his best days. There was 
about two years when he moved down to 
L.A. that he was clean, and he was sort of 
getting his shit together, and he signed to 
Dreamworks and all that. And after those 
records didn't do as well as I think he 
hoped, he started backsliding. He had an 
unhappy childhood. 

Oh yeah? 

Yeah. He had a really abusive stepfather 
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and not a very attentive father. Anyway, 
he started getting into crack AND heroin. 

Jesus! 

He was like WOOO! 

Oh my. Yeah, I guess you can't do a 
whole lot for someone like that. 

Well, you can try. I know that people tried. 

Did you ever like Nick Drake? 

Yeah! Yeah. 

He was another one that couldn't deal 
with — 

Right, right. 

Couldn't deal with much, I guess, 
from what I understand. When his 
records didn't sell, I think he kind of - 

Yeah. See, that's a funny thing, but you 
come to terms with it. I mean, I'd love to 
have everything that came along with sell¬ 
ing a hundred thousand records. However, 
the reason I'm here — one of the reasons 
I'm here is to make stuff. To make songs 
and to be an actor and do art and things 
like that, so that's what's important. You 
shouldn't worry about what your rewards 
are. Your reward should be having created 
that thing. 

After you finish a CD, do you listen to 
it for a few months? Do you enjoy lis¬ 
tening to it? Or are you just so tired of 
the songs, hearing the -- 

Oh no, I listen to it for a little while. 
Because I make records really quickly. 
This record will be done certainly by the 
end of the month, but I don't have the 
opportunity to work on it all the time. We'll 
work on it for a few days and then not 
work on it for a couple of weeks. Each of 
the last solo records I've done we've made 
in probably two weeks. We do all the 
vocals live, all the basic tracks live. We 
just sit in a room and play. 

See, I've been playing the guitar since 
I was fifteen and writing songs and 
this and that. And within the past cou¬ 
ple of years, I seem to have lost all 
interest in it. That's why I'm trying to 
understand what kind of drive keeps 
you interested. 

How somebody so OLD can -- 

No! How someone who's been doing it 

for like 30 years or whatever — 

Umm... I can't answer that. 

Do you just wake up and say, "Man, I 
really feel like writing a song"? Or "I 
really feel like playing the guitar"? Or 
do you just enjoy playing with peo¬ 
ple? 

Both. I hardly ever wake up and think, 
"Oh, today I'm gonna write a song." It just 
happens. And I think it's the same as -- 
again, to get philosophical — a lot of 
things, the more time you put into it, the 
more reward comes out of it. So if I'm 
writing and playing most every day, then 
more stuff will come out of it. If I put it 
away, then there's other stuff that's going 
on in your head. If you have a down peri¬ 
od, try not to get frightened of it or don't 
get spooked by it. Just let it go. Let it go 
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until you feel like playing again. 

And I think trying to be inventive 
with yourself and listening to other people 
and learning other peoples' songs — that's 
good. I still do that. That's a lot of fun too. 
And you can figure out the way different 
chords go together. You can figure out the 
way that they treat melodies against those 
chords. And not to like make a study of it, 
but — 

Oh, so you don't end up just playing 
like yourself all the time. 

Right. 

You end up getting new ideas — okay. 

Yeah. Learn somebody else's songs. Or 
the other thing that I've heard, that I 
haven't actually done, but I've heard can 
come up with some great results are writ¬ 
ing songs like somebody. Saying to your¬ 
se l f, "I'm gonna w f i t -e a song li k e John 
Lennon." Of course it won't be like John 
Lennon. 

No. No, and that's how things end up 
sounding interesting. 

Yeah. And I've had the opportunity to 
write songs for a couple of movies. Half of 
'em haven't gotten used -- I can think of 
three that haven't gotten used — but I 
used all the images that were in that part 
of the movie or in the whole movie for 
inspiration. They didn't use my song, 
which was too bad, but.... 

Are lyrics more important to you than 
music? Or are they both of equal 
importance? Or does it depend on 
how strongly you feel about the lyrics 
that you're writing at the time? 

I tend to do a lot more culling through the 
lyrics, and find recently that the small 
words are more important. Like the "and"s 
and "if"s and "but"s. Heh. I didn't mean — 
Ah, nothing more important than the 
"butt"s, John! Heh heh heh. 

Ha ha ha HA! Uhhh yeah. Anyway, the 
things that tie them together are really 
crucial. Music and melody — I've been try¬ 
ing to write more melodies with the lyrics 
nowadays. Try to write it all at once. 
Rather than mixing and matching. Getting 
a general idea for the song, and then hav¬ 
ing maybe some chords but not having a 
strict structure to them, and then letting 
things go where they go. Just keep playing 
guitar! Don't give up. 

I think what really killed it — I got this 
big 16-track. I've never had a 16- 
track; I had a 4-track. And I put down 
a whole ton of like the beginnings of 
songs — like four or five tracks. But 
sixteen is too many for me! It takes 
too long to finish one song! 

Who says you have to use all the tracks? 
Maybe that's just the obsessions talk¬ 
ing. I don't know. 

You don't have to. 

I guess it's good that I'm not in like a 
260-track studio trying to put some¬ 
thing down. 

Exactly. No! I mean, this guy Dave Way 
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that I've made the last four records with? 
He mixes Christina Aguilera and Savage 
Garden and shit like that. He's got a gazil¬ 
lion tracks, and we use like — I think 
there's a couple of songs on this record 
that have five tracks. Use as many tracks 
as you need. 

How many do you use? Generally. 
Generally what would a normal song 
have? 

Maybe sixteen. 

But you have actual musicians. With 
me, it's just me. 

Well, you could too. 

Aww yeah, but then you have to meet 
people and talk to them.... 

You even have to be nice to them occa¬ 
sionally. 

Ohhhh God. 

Oh, that's too much for you v Twh? - 

As long as they don't ask for anything. 
As long as they just do what they 
have to do and get lost. 

Who's that guy that has a robot playing his 
songs? 

Who? 

I don't know. Some guy who built robots 
to play his songs. 

I didn't hear about this. 

Yeah, I can't remember his name. They're 
actually like animatronic robots that would 
play his songs. 

Aw neat! I'm gonna have to look that 
up on the ol' Internet. That sounds 
neat. 

Yeah. He was in some other band, kind of 
like the guy that did that 69 Love Songs. 

Oh, Magnetic Fields? 

Yeah, something like that. 

Oh okay. Funny. 

Yeah. 

Okay, I've kept you for over an hour 
and that's not right. 

That's enough. 

Yeah. 

That'll do. Well Mark, I look forward to 
seeing it. I'll ask Thom to send me a copy. 

Okay, thank you so much and have 
fun with the blues! 

Oh yeah! You know... It's not gonna be a 
dumb record. 

Put on a 12-minute solo for me. 

No. 

"BUH-BWEEEE!" Like that. "BWEEEE!" 

Ha ha! Heh heh heh. NO! 

Oh okay. 

Sorry. That's where I draw the line. I don't 
like that "Dwi-tih dwi-tih dwi-tih DWEE!" 

All right, that's good. 

Now we've both made guitar sounds to 
each other. We've bonded. 

"BWEE!" All right. Okay, well, have a 
good evening. 

Same to you. 

All right. Bye. 

January 9, 2004. 
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CITIZINE NEWS 

Unsigned stars 
on the rise 

The inside scoop on some new 
discoveries in rock and comedy. 

By Thom White 


The Man Pies 

CORPUS CHRISTI, Texas - Formed from 
the remnants of Austin's lesser-know elec¬ 
tro-rap insurgency The Vittamins, The 
Man Pies deliver a twin guitar attack of 
traditional blues folk on this six-song 
treat. The Man Pies have not yet been 
corrupted by supe¬ 
rior recording 
equipment, and 
keep to the under¬ 
ground in making 
this blues folk 
record low in fideli¬ 
ty, but high in soul. 

Frontman 
Michael Sammons 
serenades the listener with tales of 
Greyhound buses, railroad tracks, and the 
woman he misses bossing him around. 
Rhythm master Gil Harris doubles the 
power of this band, and allows frontman 
Sammons to get wild with harmonica and 
crazy Texas blues talk on disc closer 
"Rollin' On Down the Tracks." 

Sammons' smooth blues style is 
the result of ten years of fronting some 
seriously rocking bands. On "Don't 
Forgive Me" and "To Get You Back", his 
clear cutting lyrics combine with haunting 
guitar duels to make for the best musical 
pieces of The Man Pies' extended-play pie. 


Cooker 

LOS ANGELES --- The guys in Cooker join 
forces to make a variety of harmonized 
punk rock on their Shocking and Awful EP. 
This record (produced at fabulous 
Westbeach Recorders) kicks off with the 
high-speed NOFX-inspired "Does It End" 
and moves quickly into the catchy title 
track "Shocking and Awful" which has 
great drumming and great lyrics ["I won't 
support the death!"]. 

Some songs on this disc are 
intense and lightning fast while others are 
mid-tempo pop-punk. The songwriting is 
strong throughout and each member adds 
something interesting to the band's 
sound. 


Minor sensation Ryan Purucker powers the 
drum kit while guitarist Colin Clark and 
bassman Dylan Maunder play off one 
another on their instruments and split lead 
and back-up vocal duties. The secret to 
Cooker's developing sound is teamwork. 

cookerl3.com 


Tommy Gimler 

PLAYA DEL REY — Tommy Gimler's 
debut comedy album Hairy Nipples tries to 
touch on the essentials in life — being 
horny, screwing, shitting, and the fat 
female psyche. "Midgets Are People Too" 
will likely be Gimler's breakthrough song, 
but underground single "Porn Star 
Girlfriend" is big with Gimler's home- 
away-from hometown crowd at the Odd 
Wednesdays affair down in PDR. 

This album features a total of 13 
lovely ballads of hilarity and horniness 
(and shitting). There's also an education¬ 
al tune on STDs, and the deep message of 
"The Hypocrite." So check out the Tommy 
Gimler Mobile Marketing Experience the 
next time he rolls into your town, cuz I'm 
told he's already got an inspirational new 
tune about another human essential — 
boogers. 

tommygimler@hotmail.com 


Jessie Deluxe 

LOS ANGELES — Jessie Deluxe is a 
three-piece woman band from L.A. who 
have put out a finely produced five-song 
EP. I presume they are real big already in 
England since they have played shows in 
London. Lead singer Jessie D's cool hair 
may be part of the appeal for the discern¬ 
ing British public, but more important fac¬ 
tors in many peoples' eyes (and ears) 
would be the energetic music, rocking 
riffs, and memorable melodies that this 
band creates. 

Admittedly, there is some debate 
over exactly how good Jessie Deluxe real¬ 
ly is. Even in a room of only seventeen 
people, they can put on a strong perform¬ 
ance. Especially the drums are really 
exciting and driving, and Jessie D's voice 
seems very pleasant in most every song. 

The really great, anthemic leadoff 
track "I Know" may be the best tune on 
this record, but the rest of the EP is no 
slouch. If you like your albums to have 
"fast ones" and "slow ones," this has both. 

On record, the vocals are often 
doubled and otherwise effected in special 
ways, and the drums and bass aren't as 
loud and raucous as in the live version of 
the band. Jessie Deluxe is off to a good 
start. 


The Deal Finds Refuge 
Outside This World 

by Thom White 

CHINO, Calif. --- The term "Hardcore 
Christian" conjures up a variety of imagery 
in people's minds depending on their 
experiences and prejudices. But after 
hearing the no-nonsense rock 'n' roll on 
The Deal's latest record Cutthroat, you 
will think only of the hardcore stylings of 
these Christian rockers. 

There is more than just hardcore 
to The Deal's sound. The Deal has hooks, 
some rockabilly riffs, call-and-response 
chorae between lead singer Collin and the 
boys, and binding all this together, the 
fact that this exercise is merely hardcore 
faith in action. 

There are a lot of notable tracks 
on here. Hit single "Richard Bachman" 
works well with classic but original catchi¬ 
ness, and the philosophical "Great 
Deception" that follows kicks the album 
again into super-high gear. "Cheap Shot" 
then takes on "so-called experts" (always 
expounding away on your local 24-hour 
news channel) who "cut us down when we 
speak the truth." 

Overall, the players in this band 
are on-point and the sound is tight. The 
singer often seems to be raging against 
the machine, but the band is not at all like 
Rage; no bor¬ 
ing metal- 

funk, just lots 
of high-speed 
hard rock. 

Judging from 
this record, 

The Deal will 
definitely be a 
great live act. 


ADVERTISE IN CITIZINE! 


PROMOTE YOUR 
BAND, RECORD LABEL, 
STUDIO, PUNK STORE, 
OR SERVICE IN CITIZINE 
FOR AS LITTLE AS 

$ 60 . 00 ! 

Call (213) 480-7592 

to find out more about 
reaching the critical 
CITIZINE demographic. 
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FILM 

The Passion of the Christ: 
The Sins of the Father 



Serious debate continues over Mel 
Gibson’s The Passion of the Christ 
and its portrayal of the King of the 
Jews' last hours. 

By Raff Ellis 

YellowTimes.org 

April 13, 2004 

I was finally prompted to see Mel Gibson's 
film, The Passion of the Christ, because of 
an essay being passed around, one written 
by a Jewish psychiatrist. He had gone to 
the theater with thirty other Jews of vari¬ 
ous professions, and it was the group's 
unanimous opinion that the film was the 
most potentially disastrous development 
for Jewish public relations, outside of 
recent events in Israel. 

The psychiatrist-reviewer felt 
that the Jewish leadership had put pres¬ 
sure on Pontius Pilate not to just crucify 
Jesus, but to subject Him to the horrible 
tortures that the film depicted in unrelent¬ 
ing detail. Many critics and columnists 
have also variously labeled the work, its 
director, actors and crew as anti-Semitic. 

Still others have defended it, 
people such as Morris H. Chapman, presi¬ 
dent of the Southern Baptist Convention's 
Executive Committee. On CNN on Feb. 6, 
he said the film is "not anti-Semitic 
because people who love Christ love the 
Jewish nation." Chapman deftly linked crit¬ 
icism of Israel with hatred for Jews, an oft- 
promoted canard of Zionist ideology. 

The most vocal critic of the film 
has been the head of the Anti-Defamation 
League (ADL), Abe Foxman. He reported 
that a committee of nine Jewish and 
Catholic scholars studied an early screen¬ 
play and unanimously found it to be his¬ 
torically inaccurate, to be unfaithful to the 
gospel narratives, and to project a uni¬ 
formly negative picture of Jews. "The film 
can fuel, trigger, stimulate, induce, ration¬ 
alize, [and] legitimize anti-Semitism," he 
argued. He also alleges that anti-Zionism 
is but a politically correct form of anti- 
Semitism. The ADL wanted to consult with 


Gibson about how he should make his 
movie so that it didn't fan the flames of 
anti-Semitism. I think they call that chutz¬ 
pah. 

These comments reveal the hid¬ 
den agenda of those strident critics -- the 
worry that the film will negatively affect 
support for Israeli policies among 
Christians in general and the Christian 
Right in particular. 

In contradiction to that concern, 
a nationwide survey conducted for the 
Institute for Jewish and Community 
Research found that 83 percent of 
Americans familiar with the film say it's 
made them neither more nor less likely to 
blame today's Jews for Jesus' crucifixion. 

Artistic efforts, as always, are 
subject to interpretation and that interpre¬ 
tation is conditioned by an individual's per¬ 
sonal experiences, system of beliefs, and 
predilections prior to viewing the work. 
The psychiatrist-reviewer concluded his 
analysis with the statement that even the 
savviest moviegoer would walk away with 
"an extremely negative impression of 
Jews." Indeed, he himself walked out hat¬ 
ing the Jews depicted therein. Perhaps, 
since fictitious films such as Exodus 
(1960) and its ensuing genre came out, it 
is unpalatable for him to see Jews being 
portrayed as anything but superheroic. 

I must confess I cannot 
empathize with those feelings or conclu¬ 
sions. First, if someone leaves a theatrical 
production with universal hatred for the 
racial, ethnic or religious descendants of 
the antagonists, he has a serious mental 
problem. There have been dozens of 
movies where the bad guys were Germans 
and the victims were Jews. Are we expect¬ 
ed to adhere to the concept that the sins 
of the father are visited on their sons? Is it 
logical to assume that the antiquated and 
elitist notions of "blue blood" genetics or 
the principles of animal husbandry apply? 
I don't think so. 

For anyone to despise Jews after 
seeing this film, he would have to posit — 
in addition to the notion of inherited culpa¬ 
bility -- that the majority of present-day 
Jews are descended from those early 
Middle Eastern Jews. That is hardly the 
case. The present day Italians, if they 
chose to assert it, have a much stronger 
claim to those cruel Roman soldiers as 
antecedents than would the preponder¬ 
ance of modern-day Jews have to those 
Oriental Jews. So, if you need to hate 
somebody from the film, hate the Italians! 

Speaking of which, who did all 
the spitting, kicking, hitting, slapping, 
mocking and whipping of the Jewish pro¬ 
tagonist, Jesus? It wasn't the Jews, it was 
the Romans! Who beat back the crowds of 
sympathetic Jews? It was the Romans. 
Who nailed Jesus to the cross? It was the 
Romans. I didn't see the "bad" Jews do 
anything but cajole Pilate into doing what 


their laws prohibited them from doing. Bad 
enough you say, but they didn't encourage 
His torture. That was Pilate's idea, thinking 
they would let Him go once they saw His 
wracked and bleeding body. 

And what about the "good" Jews? 
Jesus, his mother, the apostles, and all of 
those sympathetic to Him were... Jews! If 
you are supposed to hate Jews, where do 
you draw the line? Remember, Jesus was 
a Jew and He preached love for his ene¬ 
mies. So, if you are a believer in Jesus, 
why should He forgive them and you 
can't? Do you know better than Jesus? 

For the Pharisees' part, they gen¬ 
uinely felt that Jesus had broken their law. 
Now the prescribed punishment may be 
draconian in today's context, but back 
then it was a serious offense with serious 
consequences. Anyway, is it not a 
Christian tenet that the passion was fore¬ 
ordained and that all of the actors in this 
play were just performing parts for this 
ecclesiastical drama? If they did not play 
out their roles, what would have hap¬ 
pened? Had they let Jesus go after He pre¬ 
dicted His suffering and death for the sins 
of the world, would there be a religion 
called Christianity today? 

The brutality so vividly portrayed 
was common for the period and, although 
I thought the portrayal a bit gratuitous, it 
quickly became utterly sadistic. But, wher¬ 
ever armies go and wars are fought, wher¬ 
ever men gather with power over others, 
cruel and sadistic behavior surely follows. 
It happens in just about every prison 
around the world. It happened in Baghdad 
and happens in Guantanamo. It's a testa¬ 
ment to the persistent, atavistic nature of 
man, something that the evolution of civi¬ 
lization should have bred out long ago. 

No one I have discussed this 
movie with thus far has confessed to hav¬ 
ing ill feelings towards Jews as a result of 
the film. Therefore, I conclude that if you 
come out of the theater feeling hatred for 
Jews, you hated Jews prior to walking in. 
And if you truly did not harbor such 
thoughts and still came out feeling that 
way, I'd say you need time on that psychi¬ 
atrist's couch. Your only defense would be 
by reason of mental defect. 

Finally, let me say that it's just a 
movie, for Christ's sake! (Sorry, I couldn't 
help myself.) 

Raff Ellis ( Vaff426@yahoo. cornU lives in 
the United States and is a retired former 
strategic planner and computer industry 
executive. He has had an abiding and 
active interest in the Middle East since 
early adulthood and has traveled to the 
region many times over the last 30 years. 

This article originally published on 
YellowTimes.org . 
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Check out these CIHZINEmag.com web exclusives! 


An Interesting Day 

The strange movements and 
actions of President Bush 
on September 11,2001. 

By Allan Wood and Paul 
Thompson 


COMMENTARY 
Memorial Day In Your Face 

President Bush should face 
up to the human cost of 
Operation Iraqi Liberation. 
By Miles Woolley 


DVD REVIEWS 

Boston Beatdown Vol. II: 

Through Two Viewers’ Eyes 

“This is Boston. 

Don’t piss us off!” 

by Thom White 

This DVD tells the story of FSU Boston, 
a gang of tough guys who also happen 
to be hardcore. You'd think FSU stood 
for "fuck shit up," but you'd get kicked in 
the head and have some teeth knocked 
out for thinking that because it really 
stands for "Friends Stand United." 

Since the mid-'80s, FSU Boston 
has cleansed the scene of Nazis and 
uncool bouncers and made the world 
safe for the true hardcore kids to kick, 
sucker punch, elbow, and generally flail 
their bodies uncontrollably in order to 
inflict maximum damage on anything in 
reach. 

Between hardcore sets by 
Wrecking Crew, Blood for Blood, and 
R a m a I I a h , 
there's plenty 
of kicking and 
punching for 
even the most 
casual enthusi¬ 
ast of pointless 
violence. Please 
don't try this at 
home unless 
you truly know 
what it means 
to be hardcore. 



Scourge of the East! 

by Tom Sequenzia 

Throughout the entire "documentary" 
Boston Beatdown: Volume II, the viewer 
is confronted with assault upon assault, 
made all the more lovely with a potent 
mix of hardcore metal/thrasher noise 
accompanying each melee of violence. 
Interviews with all of the key players are 
splashed throughout as a way of adding 
some sort of artistic value to the whole 
thing, but not a one of'em has anything 
remotely interesting or entertaining to 
say. 

I may not be speaking with a 
sane voice here, but the purity of the 
whole "beat the piss out of whoever ain't 
like us" way of life is lost on this writer. 
There does not appear to be one notable 
theme or value to take away from this 
piece of work except maybe, "Hey kids, 
it's kind of stupid to hit each other in the 
head a lot for no apparent reason other 
than to see what gray matter looks like." 
In the end, the underlying message of 
this film is mainly to explain why you 
shouldn't eat rat poison. 

All the same, after viewing 
Beatdown, one is reminded of how 
beautiful a thing education can be. For, 
as paltry as mine was, it surely surpass¬ 
es whatever schooling the street thugs 
in this film might have had banged over 
their heads. I do appreciate the film giv¬ 
ing me a reassuring sense of confidence 
knowing that I am at least not of the 
absolute lowest echelon of American 
intelligence. 


This DVD brought to 
you by the fine folks at 
Crosscheck Records. 
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^Poetry 

by Eliseo Martinez 


New York City is a cold city 

New York City is a cold city 
when you watch small parts of it 
from an outdoor subway platform 
with no train in sight. 

Looking through the chain link fence 

of steel butterfly wings, 

sewn together 

into empty diamond leather, 

I watched a highway overpass and the traffic 
crawl along the face of the setting sun like 
a snake covered in honey. 

It was hard to believe in the sky, in the 
clouds that floated above us like 
the ghosts of lost ships until 
the train came over the hill in 
a small, gray sunrise the size of 
old friends waving hello. 

The train stopped. 

the doors opened and then 

closed behind me as I stepped inside in 

a soft and safe embrace. 

This city is cold but 
this city also holds you close 
in very small moments like rain, 
in its opening and 
closing doors. 

If you ever find yourself in NYC, 
try the subway if you want 
to know how it feels 
to find something waiting 
for you 
after you die. 


Golden Arms 

The outstretched arms of the falling sun 
Reach through my window and brush the walls 
Of my room with the skin of living, breathing 
Orange music. 

It's what I like best about the sun: 

the way it screams 
hello and the 
way it sings 
goodbye. 
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Fanciful Musings ... 


by Alex Bravo 

2:54a Thursday; May 13, 2004 

Words spewed out of his mouth like pus 
from an open wound, and I thought to 
myself, 'His words are meaningless and 
forgettable; without action they are mere¬ 
ly particles floating about aimlessly and 
without reason/ A man with no conviction 
is hardly a man at all. 

l:21p Monday, May 24, 2004 

Do you have to take a drug test to run for 
President? See, I was thinking about 
adding my name to the ballot, but then I 
realized I wasn't even 35 years of age yet. 

4:35a Sunday, May 30, 2004 

I was checking out this chick who was 
wearing a beautiful silver dress at this 
party tonight. Then it occurred to me that, 
even though her outfit was stunning, she 
was anything but. Which got me to think¬ 
ing, you could put a crackwhore in a 
Cadillac, and you'd still be left with a 
crackwhore. 

4:21p Sunday, May 30, 2004 

I am a man with adult-like problems try¬ 
ing in vain to fix them with a child-like 
approach. I guess you could say I'm a 
'Toys R Us' kind of guy. 

8:18a Tuesday, June 1, 2004 

In this life, one has many options. The 
choice is up to you, but I would still 
strongly suggest you dismiss the crazy 
notion of marrying that bitch. She's a 
money-grubbing whore who will rarely 
ever screw you after you get married. 
Don't be a sucker. If your foolishness 
cannot be averted, at least do yourself a 
favor and marry a girl that is not 
American. And forget about blowjobs, 
they are absolutely out of the question. 

3:04a Monday, May 31, 2004 

Never trust a man with a limp or extreme¬ 
ly weak handshake, and also be wary of 
guys who hold on to your hand for an 
unnaturally long time too. 

2:18p Thursday, June 3, 2004 

God? What's all the fuss about anyway? 
It's a complete non-issue. 



Asstrological Predictions and Counsel from the Stars 
by Oleo W. DiNero 


ARIES (March 21 - April 19) 

This week you will be the lucky recipient 
of Zaireeka, the unconventional, ground¬ 
breaking, four-disc album by the Flaming 
Lips meant to be played simultaneously 
on four different stereo systems. 
Unfortunately for you, being homeless 
also means you don't know three other 
people with functioning CD players. 

TAURUS (April 20 - May 20) 

Follow your heart in all matters of love 
and money this week. As your high- 
school graduating class correctly predict¬ 
ed for you, one will sure as hell not come 
without the other. 

GEMINI (May 21 - June 21) 

Swinging your children by the arms and 
playing other 'monkey' games with them 
will not only aid them in their social 
development, it will also help them feel 
more at ease about picking and eating 
the parasites that inhabit the fur on your 
body. 

CANCER (June 22 - July 22) 

The expression, "Without hate, one can¬ 
not know love; without darkness, one 
cannot know light," will go a long way in 
explaining why things seem much more 
beautiful and vibrant whenever your face 
is in the picture. 

LEO (July 23 - Aug 22) 

You will make a major contribution to the 
fields of Astronomy and Physics this 
month. When asked how big outer space 
is, you hold your arms out as wide as you 
can and simultaneously raise your eye¬ 
brows as if to say, "Well, what do you 
think of that, punk? Step off and stay 
off." 

VIRGO (Aug 23 - Sept 22) 

You will be the recipient of a poorly 
planned invasion by the United States 
Marine Infantry Division when a decision 
is made by President Bush and his 
administration to liberate you of your 
poor tastes in clothes and music. 


LIBRA (Sept 23 - Oct 23) 

The impulsive decision to try your hand 
at directing in the medium of film will 
prove to be a successful gamble when 
your first film is met with much critical 
acclaim: an all porn version of Gone with 
the Wind, set in the year 3017. 

SCORPIO (Oct 24 - Nov 21) 

As Jupiter rises in the house of Aquarius, 
and Pisces dissolves in Uranus, being 
near water will prove to be particularly 
lucky, especially when you are thrown off 
a bridge "just for being yourself." 

SAGITTARIUS (Nov 22 - Dec 21) 

Declaring yourself eligible in this year's 
NBA Draft will strain relationships with 
friends and family, particularly when you 
are chosen by the Los Angeles Lakers in 
the third round and then traded on draft 
day to a little known fabric factory in 
Thailand for whiter shoelaces. 

CAPRICORN (Dec 22 - Jan 19) 

It will be a hard lesson to learn, with con¬ 
sequences reaching far into the future 
across several generations, but next 
time you will definitely know what not to 
say when asked, "What does that cloud 
look like to you?" 

AQUARIUS (Jan 20 - Feb 18) 

A burst of generosity on your part can 
start a tidal wave of good luck. Acts of 
random kindness can start a flashflood of 
friendly smiles. Learning to chew with 
your mouth closed will also result in yet 
another major catastrophe, further 
resulting in the significant loss of human 
life across the globe. Know when enough 
is enough. 

PISCES (Feb 19 - March 20) 

Your football coaches agree: You have 
the drive to win. Your football coaches 
also agree: your physique, manner of 
dress, and uncanny ability to know when 
the use of 'jazz hands' would be most 
effective make you better suited towards 
synchronized swimming or figure skating 
in next year's Second Class Citizen's 
Olympics. 
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IN STORES NOW!!! 


also available from kung fa 
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PUNK ROCK IS YOUR FRIEND #5 low-priced cd sampler fig, KUNG FU 
SECRET WEAPONS OF KUNG FU #2 low-priced dvd sampler RECORDS.COM 

and coming soon. .. yNEERMlNIED Hollywood, CA 90033 
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[DISASTER! 


Crack the Saxe 


www.disasterecords.com 
3 0 Box 7ii2 f Burbank, Ca 9i5i 0 
raailorder@bomprecords.cora 



influen tial baad 


fronting 


SHEER TERROR, tRe ReV PAUL BEARER ie back to 


a dance 


^our miafortunea or waddle Rome witR your 


8 Song CD EP in atorea MARCH 1ST on 


Street Jkecorba 

€201 15tR Ave NW *b306 

k 

S Seattle. WA 96107-2382 


BRIGHT ft* THE STftKSVt'Rr UHPER 


cReclt out our otRer releaaea at 
WWWetreetantRemrecorda.com 















WWW.GI6ANTICMUSIC.COM 

WWW.SOMEACTION.COM 


GIGANTIC MUSIC 59 FRANKLIN ST. GlGANTlC 
SUITE 405 NEW YORK. NY 10013 




Caroline 
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P.CCoUOS 


ACTION SWINGERS "ENOUGH ALREADY...LIVE" 


12 TRACK CD RECORDED IN NYC, 1998. 
AVAILABLE NOW! REP083 ($12 post, paid) 

coming soon: remastered/repackaged legendary 
ACTION SWINGERS debut CD from 1989 

Reptilian Records, 403 S. Broadway, Baltimore, MD 21231 
www.reptilianrecords.com 


AVAILABLE AGAIN!! 


u finals 



NEGATIVE CAPABILITY-CHECK IT OUT! 

31 songs from 1978-1980 


Warning Label Records 
www.warninglabelrecords.com 

Happy Squid Records 
www.happysquid.com 


























www.englandscreaming.com 






-OVER 300 STYLES OF CREEPERS. 

- MERC TONIC SUITS. 

-ENTIRE LINE OF 
FRED PERRY CLOTHING. 

-OFFICIAL DR. MARTENS STORE 

-HUGE NEW ROCK INVENTORY. 

- WHERE TUK GETS THEIR TUKS. i 
GRIPFA5T GETS THIER GRIPFASTS. 



- EXCLUSIVE U.S.DEALER OF 
GEORGE COX, ENGLAND'S 
ORIGINAL CREEPER MAKERS. 

SEE OUR AD 
INSIDE FOR 
10% OFF COUPON! ! 
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